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is very far from being ſo perfect, as be 
could have wiſhed : any new lights 
therefore,. and it ian, he will be 
a to receive, through the hands of 

„F 2 bis 


. bee ar left fifteen years, it 
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6 PREFACE. | 


his bookſeller. In many things be fears 
be may have paſſed wrong judgments 3 
- ard mn ſome points, he hath nat bad all 
© the means of information, _which- be 
ceauld have defired: for as be. hath 
7 taken nothing upon truſt, with regard 

to the ctaracters of maſters, be ſome- 
times wanted the opportunity be 05 ne 
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8 der his ve, (Was 3 MY 
"ks hath ſeen a Dictionary of en- 


- grayery ancient, and modern, in the 
Aae publiſhed by F. BasAN, 
engraver at Paris ; which ſeems to he 
accurate and might in fene points 
bave been of: Jervice to him. It contains a 
© very numerous catalogue of engra- h N | 
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are 18 notice of -i in . the. foll:wing 
pages... Of n modern prints the , author : 
hath- purpoſely Maid little; declining 
oi to &7ve * * 75 koing ; 

1 thera 7 it — tate 

| = work by. a. few obſertations on the» 


BY: ples of painting, as far as thoſe 
5 e en can be applied toprints. As 
| : theſe obſervations are not akways New, 

be hath endeavoured, at e to make” 
20 _— EY 


11 3 account f 3 hs An þ baid. 
ſome attention to chronology; but has, 
| mn many caſes, purpoſely neglected it with © 
a view of bringing thoſe maſters tage- 
ther, whoſe manners are alike, 
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5 The chapter containing criticiſms ont 


particular prints, is an addition to . 
. He was adviſed to in A 


| N. B. When the figures on the right ids are 
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the ſpeftator's right: and fo of the r. ON 
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kau, nation. of Terms... 3 


Compoſition, in its PIR Cole, © means ; 
a picture 1 in general: : in its Ami ed | 
one, the art of grouping figures, = 
and combining the parts of a pic- 
ture. In this latter ſenſe it is 17 TA 
| nonymous with d:fpofitron. © © 
Defign, in its ſtrict ſenſe, applyed 
chiefly. to drawing: in its more 
enlarged one, defined page 3. In 
its moſt enlarged one, ſometimes 
taken for a picture in general. 
Aubell: The idea of ane object, 
Which a picture ſhould give in its 
eee view. : 


d 


2 Explanation of Terhus. | 
Expreſſion : : its ſtrict meaning defined | ; 
page 24: but it often means the 

force, by which objects of a 42 kind 
are repreſented. 3 

i Effet ariſes chiefly from the 1 manage=- 
ment of light; but che word is 
ſometimes appiice to the general 
view of a picture. „ 


Hirt, f in its ſtrict ſenſe, 8 p. 344 
but it is ſometimes taken i in a more 
inlarged one, and means the gene- 4 
ral effect of. 2 e r 
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Manner, Guidogmonb wa 3 . 
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3 vage grace: an agreeable form 
given, in a ati to a — 


figure. 5 
Repoſe, or quietneſs e to a pic- 


ture, when the aubole is harmonious; 


when nothing glares either ir in the 
Uaht, ſhade, or colouring. 
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* o keep down, take down, or bring 
dun, fignify throwing a degree of 


| ſhade upon a glaring light. 


3 


4 middle tint, a medium between a 


| ſtrong light, and ſtrong ſhade : the 


phraſe is not at all expreſſive. of 


eur. - 


 Carching lights : : Bo 8 li his. which 2 


ſtrike upon ſome particular parts 


of an object, the rex of which is 


in ſhadow. 11 
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1 Erplanation of 1 Ter erms.. 
Studies, the ſcetched ideas of a painter, 
not wrought 1 into a whole. 
f Freedom, the reſult of N execu- 
0 A N 
* hands ab feet... e 
A Air, expreſſes chiefly the 1 
_ _attion, of the head; but often 
means a graceful, attitude. -- 
. Cantraft, the oppoſition 1 9 one n 


| 5 75 another. „ 


"THz 


CONTENTS 


CHAP. TE 


7 far as they relate to TOs | 


7 CHAP, n. 
Obſervations on the a; buen, kinds 
| . e 5 
5 CHAP, It, 


— 


. HA r. . 
| Remarks on particular . | 
. 


| Cantions in collefling prince | 


** 


The e of painting confidered, po 


che, 9 the gf noted HO. % 


„ 


— 


—— IE 


+ 

= 
* 
= 


* 


3 


gn 


; * * 1 TT On * 

"> 7 5 * 36 ; 75 * * ” 1 of 4 * 4 . — » 44 
. . 4 2 3 * * 2 1 N 5 5 4 1 7 
— 


FFP ff. . SLID 
* K 4 | 4 45 © — : 5 5 oF 
; ot "5. 1H 1 p . . 5 Xa, * 2 W + 8 
i „„ : | of Wh. 1 3 E 
75 * 5 * 1 1 e : : . 1 . 5 5 a 2 > 6 * 4 w- © -< 3 4 
1 * 7 * CAS 44 t : » «4 . * *% ? 
' WE 2 „ - - ror” ahi} : OOPS RA 3 
5 1 . ** r , 
L 3 e 5 
5 28 * F 
| ; Ming 
% - 
5 4 | ¹ 8 C0 
f 1 £. * * 7 2 ES 2 1 85 * J „ * 4 2 — 0 4 \ 
M * To S ..- p . * 3 . . WR * A 2 1 > N Gs 1 ; "> ; + 4 , , 1 
1 72 4 3h 
3 4 7 : * 55 * 4 | 2 " 8 a £ | 4 : 
— % 3 4 Aid. Lo "PALS Gaz 1 
ug 4 f ? ba * * ; * 
my 5 
0 ? . ; * 4 : s 7 15 
8 « * | 3 | | 
ainting, or pictu is di 
* * . f 9 . „ * re, 18 > 1= 
, ; - » l 
ſtin ed from a print oni 
CI Y ; A ; 
4 * 4 b 8 5 1 : 5 1 £ 4 8 * a . 8 N FA 2 
q * er 
He, manner 
* * " * 


execution. In other reſpects, 
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Ty 
foundation of beauty is the ſame in 
both; and we conſider a print, as we 


+ do a picture, in a double light, with 

regand 10 a whole, and with regard 
F tos” "parts. Tt may. have an agtee- | 
N able effect as a whole, and yet be 


very culpable in its parrr. It may 


. I 
make a good appearance upon the 

_ wwhole;. tho his /imbs, examined ſe— 
parately, may. be wanting i in exact 


proportion. His 4mþs, on the ether 
hand, may. be exactly formed, and 


yet His perſon,. 2 the whoſe, diſ- 


OW 


1s 8 e, by PIR to 8 


7 * and the difribu- 
tion 


thor rb to make it agrecable in „ 4 
its parts, of thoſe which relate to. 1 


Rog, cen, 4 ths aid 1 opt 


9 : : 
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4 72 _ Han, (a term, which paititers' 
ö botnetimes uſe in a more limited ſenſe) 1 
I mean the general conduct of ce 
piece as 4 repreſentation « of fuck wo 
pakticular ſtory. It anſwers, in an 
hiſtorical relation of a fact, to a Ju 5 
dicious choice of circumſtances, and 
includes a proper Hime, proper” charac-' 
ters, the moſt affeting manner of i in- 
 troduoing thoſe pg and — 
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f 4 ] 
matic rules; which inform him, that 
one point of time only ſhould be 
taken — the moſt affecting in che 
action; and that no other part 7 
the ſtory ſhould interfere. with it.” 
Thus in the deathof Axanias, if the 
inſtant of his falling down be cho- 

ſen, no anachroniſm ſhould be intro- 
duced; every part of the piece ſhauld 

. correſpond 1 each eharacter ſhould 
de under the ſtropgeſt impreſſion. of 

| aſtoniſhment, and horror; thoſe pac- 7 
ions being vet unallayed oy: an * 

1 chalet GO ne I E5bir! 
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wr _ With 1 "Ry nn the. 

7 painter muſt ſuit them to His piece 
dy attending to hiſtorical truth, if 
ere, er ory s en 
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le muſt farther introduce them pro- 
od. They ſhould be ordered in 
ſuch an advantageous manner, that 
the principal figures, thoſe which 
are moſt concerned in the action, 
ſhould catch the eye firft, and en- | 
ingredient in à well-told- ftory. 
In the firſt place, they ſhould: be 
the leaſt embarraſſed of the group. 
This alone gives them diſtinction. 
But they may be farther diſtinguiſh- 


ed, ſometimes by a broad light; ; ſome- | 
times, tho! but rarely, and when the. e 


ſubject ene it, by a Prong 3 
| dow, 1 an the t of a light; ; ſome- 1785 
times by: 4 retnarkable actions. or ex- 
Pr effion ; 3 and ſometimes by A combi 3 
nation of two.or 3 of 1 Ow 42 
of diſtinction. ; 2} S398 Ne 
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The laſt thing included in 4: fgn 
is the uſe of proper appendages. By 
= appendages are meant animals, land- 
ſkip, buildings, and in general, what 
| . everis introduced into the piece by 
way of ornament. Every thing of 
| this kind ſhould correſpond. with the 

ſubject, and rank in a proper ſubor - 
dination to it. BAs8Ay would ſome- 
times paint a ſetipture · ſtory; and 
N bis method was, to croud his fore- 
1 ground with cattle, well painted in- 
Seed, but wholly foreign to his ſub- 
ject; while you ſeek for his princi- 
pal figures, and at length perhaps 
With difficulty find them in ſome re- 
mote corner of his picture. We 
_ often ſee à landſkip well adorned” 
With a ſtory in miniature. The land. 
228 Ae js es * at the . 
{amg 


o < ; 


Xx 


Þ# 1 * 

ſame time the figures, which tell che 
ſtory, tho' ſubordinate to the land- 

Kip, are the principal figures. | Bas | 
'SAN'S practice was different. In his 

1 pictures neither the landſtip. nor the 
foory is principal. His cattle are the 
drnament of his pieces. To iu intro- 
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duce a 5 then i is abſurd,” 8 
1 When a acts "ED are ied, „ 
when a proper point of time is choſen; g 
When characters correſponding g with ; 
the ſubject are introduced, and theſe „ 
ordered ſo judiciouſly as to point out 1 
the ſtory in the ſtrongeſt manner; 
and laſtly, when all the appendages, i 
and under-parts of the piece are Il 
ſuitable, and ſubſervient to the ſub- i 
BS je&, then the ſtory is well told, ad, 5 | 
& * courſe. the Uelign 18 2 
EE - "BS | "The | = 
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which is as far; as din goes, and 
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"The hot thing 10 be coder 


f with "regard 1 to A whole, is 2 Poßtion. 
By this” word is meant the art of 
x grouping the bgutes, and of combi- 
: ning t the ſeveral 


Parts of a picture. 


1 Delgn conſiders, how. each part, x 
ſeparately taken, concurs. in produ- 
cing a whole — 2 whole, arifing from 
the unity of 1 the e ſubjeft,. not the . 

4 of the object. For the figures in 
| piece may be ſo ordeted, as to el 


the. ſtory in an affecting manner, | 


yet may want that, agreable com” 


bination, which i is neceſſary to pleaſe 


1 the eye. To produce ſuch. 2 com- 
| "a bination i 18 the buſineſs of 4;  diſpefition. 
7 1 In the cartoon of St. Paus. preaching 


44 . the gn 1s e ; and 


Ch w 


a 3 
hap 

St 
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the characters, in 


jr as to to tell the ons in.a very 
affecting manner: yet the ſeveral 
parts of che picture are far from being 
eee y combined. If RuBens: had 


this: picture, and dhe management 
of the lights, * * a8 a Wn had 
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1 thus diſtinguiſhed between, 


defign and di pofttion, ! I ſhall explain 
the latter a little fatther. ks : ; 
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object, at 2 time is enough to en- 


gage either the ſenſes or the intelle&, 
Hence the neceſſity of unity or. 2 
whole 5 in painting. The eye, upon a 
complex view, müſt be able to 
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com- 
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1 oy comprehend the picture as one ob- 
| ee, or it cannot be fatisfyed. It 
[| may be pleaſed indeed by feeding on 

. the parts ſeparately; but a picture, 


which can pleaſe no orherwile; 3 is as 
poor a production, as a mac ine, the 
Jprings and' wheels of which are fi- 
niſhed with nicety, but are unable to 
act in concert, and effect tho 2 5 


movement. I TIC 
8 45 Pobtiun, or 85 art as, up- 

| ing and combining the figures, and | 
| ö ſeveral, parts of a picture is an eſſen- | 
1 tial, which contributes. greatly to pro- | 
1 duce a whole i in painting. When the | 
| parts are ſcattered, they haye no de- 
| 1 on LS other ; 3 | they « are 
5  1iwll only parte 0 
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In v difpokng 1 great anti is 
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$ neceffary t to make each group open 

© itſelf in ſuch a manner, as to ſet _ 
- off advantageouſly the ſevera figures, 

0 of which it is compoſed. The 

d ation at leaft of ow * thould 


No 1 can be 48 mithe 
out contraſt.” By contraſt is meant 
the oppoſition of one part to another. 
A ſameneſs in attitude, action, or 


expteſſion, among figures 1 in the ſame | 
group, will always diſguſt the eye. 
In the cartoon of St, PAUL preaching 
le il = 4tbenc, the contra 


* 


among the 


pe figures i IS incomparably fine; and the 
want 
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t 5 
— of it, in the death of Anantas, 


makes the group of the _ A 
grade one. 
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"Nor 3 is 3 - Pa 
only amon 8 the fgores of the ſam: 


. 


- e. and amon 8 al the parts 
of which the piece is com apoſed. In 


the beautiful gate of the temple, the 
figures of the principal group are 


very well contraſted; but the ad- 


joining group 1s diſpoſed. almoſt in 


N the lame manner; 5 Which, together 


with the formal pillars, introduce 
a diſagreable ee into the pic- 
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* he Ne painter, however, 


1855 whether he group, combine, or con- 
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[ng 1 
traſt, will always avoid the appear- 
» WM ance: of artifice.. The ſeveral . 


1 of his picture will be ſo ſuited to each 
other, that his art will ſeem the. 
reſult of chance. In the /ſacrifice 
l Lyfra, the head of the ox is bowed | 
down, with a deſign, no doubt, td 
harmoniouſly ;; but their action is ſo 
well ſuited to the poſture. of the ox, 
and the whole managed with ſo : 
nuch judgment, that altho· the fl. = 
cures are diſpoſed with the utmoſt 
art, cs appear with all the eaſe of " | 
nature. The remaining part of ts 
group is an inſtance of the reverſe. 5 
n which a number of heads appear 
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But father 48 a bel, or unih, 
is an eferitial-of beauty, Bar diſs- 
bon is certainly the elk perfed, 
"ics admits but of und group, 
All ſubje&ts,- however; will not allow 
this cg obſervance of unity. When 
this is tlie caſe, the ſeveral groups 
muſt again be combined chiefly by 
a proper distribution of +, 20 fs 


Ig IJ +4 ; 
HL ve 


* i whotewill 5 be Jol. 
if the conſtituent parts become nume- 
uus, it 1 follows, that many groups 
N muſt not be admitted. Judicious 
painters have thought free the ut- 
moſt number, that can be allowed. 
Some ſubjects indeed, g battles, and 
triumphs, neceſſarily require a great 
number of figures, and of courſe 
218 various 


1 1 | 
, various ci mba e — 3 1 
„ eateſt art is necellibyeoprefeins' 
18 Confuſion in the figures mul 
W be expreſſed without confuſion 1 A 
che picture. A writer mould 75 
1 ſubject cler gs wo ne write upon. 
57 Hur. 
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Nb AY to Ati, I ſhalt. 
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caly add; that.the ſhape or - form of the l 7 
ſt; N group ſhould alſo be conſidered. The | 
e- WMtriangular form Micuarr ANGELO. 


thought the moſt beautiful. And 
indeed there is zlightneſs! in it, which 
no other form can receive. The 
group of the apoſtles, f in the cartoon 


. 


of giving the keys, and the fame group, 
ir the . are ex ex 


tu) 


an from 
the ral elogram;” within 
ms. Jinescofimbich-thels groups: are 
| contained. The triangular form too 
is capable of the moſt variety: for 
| the vertical, angle. of a group ſo diſ- 


poſed may eithet be acute, or obtuſe, 
in any degree. Or a f gment only of 
0 A triangle may be taken, which ſtill 
increaſes the variety. The cartoons 
afford few inſtances of beauty 1 in the 
_ fans of. groups.” ; In the works of 
 Silpator e we. e find 
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The BY when be _ * 
his ſubject, ſhould: always . ſeetch out 
ſome beautiful Form | of grouping, 
wy which may beſt ſuit it; within which 

bounds he woda. as nearly as may 

3 | be, 


4 


(427 11 
be, without affectation, confine his 
figures. What 1 mean, is, that the 
form of the group ſhould never be 
"WS at , e 
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A third thing to be conſideredd in a 


picture, with regard to a whole, is 


Keeping. This word implies the dif- 
ferent degrees of ſtrength and faint- 


neſs, which objects receive from near- 
neſs and diſtance. A nice obſervance 
of the gradual fading of light and 


ſhade contributes greatly towards the 


production of a-whole. Without it, 


the diſtant- parts, inſtead of being 
connected with the objects at hand, 
appear like foreign objects, he in- 
ande, and eee + 


| 1 18 ] 
mind of Liliput and Brobdign ag all 
© ted in one ſcene. Keeping is generally 
bound in great perfection in DET LA 
.  BzLLa's prints; and the want of 
1 it as eee in TEM RST As. 


ttibutes towards the produ tion e 
2 whole. In paintmg, the practice 
of this doctrine has amazing force. 
| n A aps rp wks pie of avvvrding 
e. The Fe of every — * 
4 Pest were depend on one 

principal and maſter- tint, which pre- 
dere over rthe Whole. Sometimes t the 
"mellow, 1 Weben ens f Und in mae 
eren the ag Hue” is moſt 


* — , 


% 2 


10% :] 3 
proper. OF this euling tint, whatever 
it is, every object in the picture 
e 2 articipate. This 


the harmony, in which it unites every 


effect chiefly. in panting, yet in ſome 


meaſure the effect of prints may be - 
— Unleſs they are har- 


will always appear a great deficiency 

in them. By the ſame rare of ſhadow, 
I mean not only the ſame manner of 
execution, but an uniform degree of 
ſtrength... We often meet with hard | 

touches in a print, which, ſtanding 
alone, are ones; but wen 


1 „ 
| to FOE is * whole is in uniſon. 


4 Keeping then proportions a proper 
l | degree of ſtrength to the near and 
Il! diſtant parts, in reſpeC to each other. 
[| Harmony goes a ſtep farther, and 


| keeps each part quiet, with reſpect 
to itſelf, and the bo/e. i I ſhall only 
add, that in ' ſcetches, and rou *. 
etchings no harmony is expected: 
is enou gh, if "keeping be 4004 
Harmony is looked for only in finiſhed 
compoſitions. If you would ſee the 
want of it in the ſtrongeſt light, exa- 
mine a worn-print, . retouched 
as ſome e 99... 


J} x FEES 


The laſt win g. which nſblibiites 
'to produce a whole, is a proper di- 
Aribution light. This, in a print 
— is moſt Reflential.” An har- 

„ ; oy 


{\ 
14 
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mony in the colouring may, in ſome 
meaſure, ſupply i its place i in painting ; 
but a print has no ſuccidaneum, 
Were the deſign, diſpoſition, and keep- 
ing ever ſo perfect, beautiful, and 
juſt, without this eſſential, inſtead 
of a whole, » we ſhould have only a 
piece of patch-work. Nay, ſuch is 
the power of light, that by an arti- 
ficial management of it we wh even 
harmonize a n 1 


The 298 oe which regards 
3 diſt ribution of. light, is, that it 
ſhould be ſpread in large maſſes. This 
gives us the idea of a ul. Every 
grand object catches the li ght only 
upon one large ſurface. Where the 
light is ſpotted, we have the idea of 
ſeveral objects or at leaſt of an in- 


5 C3 coherent . 


4 
8 one, if the object be ſingle; 
which the eye ſurveys with difficulty. 
It is thus in painting. When we fee, 
* pon a comprehenſive view, large 
maſſes. of light and ſhade, we Have, 
of courſe, the idea of a whole — of 
unity in that piclure. F But where the 
light is ſcattered, we have the idea 
of ſeveral objects or at leaſt of one 
broken and confuſed. TI TIAx' $ 
known. illuſtration of this | point by 
= bunch of grapes is beautiful, and 

explanatory, When the light falls 
upon the whote bunch together (one 
ide being illumined, and the other 
dark) we have the repreſentation of 
thoſe large maſſes, which conſtitute 
a hole. But when. the grapes are 
ſtripped from the bunch, and ſcat- 
tered upon a _ (the light ſhining 
. upon 


K 
upon each 1 A whale is 0 
72 5 e ; 


ing As ! thoſe eſſen· 
tials of a print, which produce a 
whole, it remains to conſider thoſe, 
which relate to the parts — drawing, 
expreſſion, grace, and perſpective. With 
regard to theſe, let it be firſt obſet- | 
ved, that, in order, they are infe- 5 
rior to the other. The production 
of a whole is the great effect, chat 
ald. be aimed at in a picture: a "+: Tl 
eure with we a able is properly 
only a ſtudy: and thoſe things, which 
produce a whole are of courſe, the 
principal * of ben, 


4 
54 


Per we mean the exaneſs 
of the out- line. Withwiit a L_ 


„„ tent 
® 1 « * N N 


1 


tent e x; F this there can be 

no juſt repreſentation of nature. E- 

very thing will be diſtorted, and 
offenſive to the eye. Bad drawing 

5 anne is Try OE * 
Which ag 


N hominer non ai, non ell, eln. 


4 * 
0 2 * 


Drawin g. however," may. be very | 
tolerable, ; though it fall ſhort in a 
certain degree, | of abſolute perfec- 
tion. The defect will only be ob- 
ſerved by the moſt critical and ana- 
tomical eye: and I may venture to 
ſay, that drawing i is ranked too high, 
When the niceties of it are conſidered 
in preference to thots Rae 
| conſtitute a whole, | 3 


"OY  Baprefiun is che life and ſoul of 
"painting, It ES a juſt repreſen- 
| tation 


{ 86 { 
tation of paſſion, and of character: of 
paſſion, by exhibiting every emotion 
of the mind, as outwardly diſcovered 
by any peculiarity of geſture.; or the 
extention, and contraction of the fea- 
tures: of character, by repreſenting 
the different manners of men, as ari- 
fing from their particular tempers, 
or profeſſions. The cartoons are 
full of examples. of the firſt kind of 
expreſſion ; and with regard to the 
ſecond, commonly called manners- 
Painting, it would be invidious not to 
mention ourcountryman Hoc ATH 
| whoſe works contain a variety of 
5 characters, repreſented with more 


5 force than moſt men can conceive 


% » 
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ben parts ofa figure, as forms it 
„ DA agreeable - attitude. It de- 

pends on contraſt and eaſe.” Contra, 
when applied to a fingle figure, 
means the fame, as when applied to 
a group; the oppoſition of one part 
to another. It may be conſidered 
with reference to the body, the limbs, 
and! the head ; the graceful attitude 
ariſing ſometimes from à contraſt in 
one, ſometimes i in another, and ſome- 
times ia all. With reference to the 


boch, contraſt confifts in giving it an 
eaſy turn, oppoling concave parts to 
5 convex. of this, St. Paur in the 
|  facrifece at Tatra is. an inſtance. 
With reference to "the limbs, it It 
conſiſts in the oppoſition between ex- 
tention and contraction. Mick ar! 
Auer ro illuſtration by a triangle, or 


___ 


LEA... 
id, may here likewiſe again be 
introduced; this form giving grace 
and beauty to 2 ingle figure, 28 well 
as to a'group. Only here a greater 
ing, the triangle muſt always reſt 
upon its baſe; but 1 in a ſingle figure, 
| it may be inverted, and ſtand upon 
its apex. Thus if che lower parts 
of the figure be extended, the upper 
parts ſhould be contracted; but the 
ſame beautiful form is given by en- 
tending the arms, and drawing the 
feet to àa point. Laſtly; contraſt 
often ariſes from the air of the head; 
which is given by a turn of the neck 
from che line of che body. The 
cartoons abound with examples of 
this kind of gracr. It 16 very re- 
: markable in the * St. n 
heal - 


is 


| = TT, = nr 
19 bekling the cripple; and the ſame 
K cartoon affords eight or nine more 
inſtances. I fay the leſs on this 
ſubject, as it hath been ſo well ex- 
plained by the 1. e author of 
the en 2 A 


'T "a at is! the ar Eu of 
a but it muſt, ever be remem- 
bred, that contraſt ſhould. be accom- 
panied with eg. The body ſhould 

| be turned, not tauiſted: Every c \ 
8 Arained poſture avoided; and every f 
8 motion ſychz as Eat Which loves { 

2m wart ictat 

- What Re tak fa e on n this . 

; * equally to. all. figures; thoſe 

ran from /ow, as well as choſe from 
1 = life. And here I would diſtin- 
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guiſh between pictureſque grace, and 


that grace which ariſes from dignity 
of character. Of the former kind, 
which is the kind here treated of, 


all figures ſhould partake: you find 
it in BerGnugM's clowns, and in 
Carror's beggars: but it belongs 
| to expreſſion to mark thoſe ch arac- 
wes] which dai ui the lat- 


ter. a 


1 hall cy obſerve 6K. that 
when the piece conſiſts of many 
figures, the contraſt. of each Single » 


figure ſhould be ſubordinate to the 


contraſt of the whole. It will be im- 


* * 4 * 


1 2 5 the 8 which 88 been 


j laid down: They ought,” how- EEE 
ever to 12 a enerel e to the 


3 8 | "Om 3 


. 
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x painter; and at leaſt to be obſerved 
in the principal figures. — If a Ag 
figure be introduced, as in portrait, 
the pyramidal form cannot well be 


1 L diſpenſed with. The figure partake 


ten of eee of a group. 


| Perſpettive i is that proportion, with 
regard to Ade, which near and di- 
ſtant objects, with their parts, beat 
to each other. It anſwers to #eep- 
ing - one gives the out-line ; z and 
| the other fills it up. Without 2 
competent knowledge of perſpettiv 
very abſurd things would be in- 
troduced: and yet to make 
wo vain - ew of it is pedantic. — 
—_ Under this head may be reduced 
4  fore-ſhortning.. Unleſs this be done 
wean the utmolt art, it were better 
| omitted: it will otherwiſe occaſion 
| os eb ET nn 


1 5 
great aukkwardneſs. RouBrxs is fa- 
mous for fore-ſbortaing ; but the effect 
is chiefly ſeen in his PRs fel- 
domi in his prints. ; 
To this ſummary of the 5 which 


relate to the whole of a picture, and 
to its parts, I ſhall juſt add a. few 


x; Wl obſervations upon execution; which 
eat relates equally to both. | 
- By execution is ant 4 that manner 
nd BY of working, by which each artiſt 
* 2 Wl produces his effect. Artiſts 'may dif- 
hy | fer in their execution or manner, and 
1 75 yet all excel. CAL Lor, for inſtance, | 
os a ſtrong, firm ſtroke ; Sa LVA- 
FM rox, a flight, and looſe one; while 
. REMBRANDT executes in a mafifier | 
1 ent from ee | 
* emin et RD... 


Zh Every 


K ) 
he very artiſt is in ſome degree: 
1 moeriſt bad. is, he executes i In 2 
peculiar. to himfelf. But the 
ward nannrit has generally A cloſer 
ſenſe.” Nature Would be the Rand. 
ard of imitation; and every objet 
_* ſhould? de (executed, as nearly 1 
poſiible, i in ber manner. Thus SAL. 
vaToR's figures, D Jarpin' 8 ani- 
i mals, and WATEALo. 8 landſkips, are 
all ſtrongly impreſſed with the cha. 
racter of nature. Other maſter 
again, deviating from this ſtandard, 
inſtead of nature, have recourſs only 
to their on ideas. They har 
Zotten 4. general idea of a man, 
N horſe, ora tree ; and to theſe 25 
. apply upon all occaſions. 
Head therefore. of Sting 8 N 
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through all their performances. Every 


ſtamp. Such artiſts are properly called. 
nmanneriſts. TEMPEST, Carto Tz: 


23 
het 
a 
Cr: 
=Y 
8 

4 


x23 


bits on every ſubject, a lameneſs runs 


figure, and every tree bears the ſame, 


and TEST A are all manner; f of this 
kind. Their ideas are plainly no copies 
from nature. PERELIE'S landſkips 
too are mere tranſcripts of ; imagina= 
tion. — The artiſt however, Who 
copies nature, if he make a bad 
choice (as REMBRANDT often did) 
is leſs -agreable, than the, mgnnerift, 
who gives us his own elevated ideas, 
touched with ſpirit and character, | 
tho' not with exact truth. He is the 


true artiſt, Who copies nature; but, 


7 - 
5 . 
. 4 —— ———— — 2 — Mn PM R — 2 — — 
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where he finds her mean, clevates her 4 
from his own "ideas of beauty. . 7 

was Sat va ron. 3 = „ 
"84 | „ „ 20 : a | 7 | 


t 34 * 
« 'By the ſeiritand freedom of execution, 


ve mean ſomething, which it is difi= 
cult to explain. A certain heavineſs 
always follows, whe 
not ſure of his ſtroke, and cannot 
execute his idea with preciſion. The 

reverſe is the caſe, when he is certain 
of it, and gives it boldly. I know 


the artiſt is 


not how to explain better what is 


meant by pirit. Mere © freedom a quick 
execution will give ; but unleſs that 
n be attended with preciſion, the 


however free, will boo n- 


meaning as t Jl ts ei. 


bei improper to add a 4 0 compa- 
rative view of the peculiur excellences 


+4 of Pay 2d _ which will 
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ſhew-us' in what points. the rice 
5 10 the a = 


1 Aer aud * ha 1 
of both are equal. The print exhi- 
bits them with as much n, . 


* 


ne as. the! wvifture - 


| In keeping be: ws * the. ads 
vantage. The hazineſ5 of diſtance can · 
not well be expreſſed by any thing, 
but the ue of nature, which the 
pencil is very able to give. The 
print endeavours to preſerve this hazi- 
neſs; and to give the idea: but the 
idea is very imperfect. It is little 
more than an aid to memory. We 
know the appearance exiſts in nature; 
and the "__ furniſhes an hint to re- 

calle? . | 


x * 
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(a; 1 
Jo the diſtribution of kght the com- 


pariſon runs very wide. Here the 


painter avails himſelf of a thouſand 


varied tints, which aſſiſt him in this 
buſineſs; and by which he can har- 


monize his gradations from light to 
ſhade with an almoſt: infinite variety. . 
An harmonious colouring has in itſelf 


indeed the effect of a proper diſtri- 


_ bution of light. The engraver, in 


the mean time, is left to work out 


his effect with two materials only, : 
plain white and' black. In the print 
however you can more eaſily trace 
the principles of light and ſhade. The 
pencil is the implement of deception; 


and it requires the eye of a maſter to 


diſtinguiſh between the effect of light, 


and the mere effect of colour: but | 
in he print, eren che unpractiſed a 


4 4 


| 


1 8 | eye 


\ 


Een 


eye can readity catch the maſs; and | 
follow the diſtribution. of it through | 
all its. variety of middle tints. — 
One thing more may be added on this 
head: If the picture have no harmony 
inits colouring, the tints being all at 
diſcord among themſelves, which is 
very often the caſe in the works of 
reputable painters, a good print from 
ſuch a picture, is more beautiful than 
the picture itſelf. It preſe rves what is 
valuable, (upon a ſuppoſition there is 
any thing valuable in it,) and removes 
what 1 is offenſive. 


Thus the compariſon. runs with 


# | F -+ i] to a TR; 2 wich © egard,, 10 
d | . drawing, expr Mon, grace, and per- 
5 Hetbive, we can purſue it only in the 


„ ny to 


| in which ſpecies of prints, drawing 
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10 former: in the two latter, the 


picture and the print ſeem to have 


equal advantages. — With regard to 
 perſpettive indeed, the lines of the 


print verging all to one point, may 


mark the * of it more NENT: 


i 4 


. Drawing, in ag / 


by the contiguity of- two different 
colours: in a print by a poſitive line. 
In the picture, therefore, drawing has 
-more of nature in it, and more of 
effect: but the ſtudent in anatomy 


finds more preciſion in the print; 
and can more eaſily trace the line, 


and follow it in all its windings 
a through light and ſhade, - — In met- 


zotinto indeed the compariſon fails; 


Is 


bs. 4 MS 


the ov: a 
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is effected hearly as It is in peint- 


With regard to erprEHon, the painter 


Slories in his man) advantages. The 
paſſions receive their 
much from colbur, as from the emo- 
tion of feature. Nay lines, without 


colour, have frequently an effect 5 
oppoſite to what is intended. N 
ent expreſfions, when lineal pig 


become often groteſque. The com- 
_ plexion ſhould ſupport the diſtortion. 


The bloated 5 — of irmmoderate rick 


FO ben en 
touches, which mark the paſſion. 


Af the engraver, why he could not 
give the FO! faint of Doutienmo 


5 : 


* {041 


| bis true ae expreſſion Tg Why he gave 
him that ghaſtly horror, inſtead of 
the ſerene langour of the original? 
The engraver may with juſtice ſay, 
be went as far as lines could go; 
but he wanted DoMINICHING's pen- 
cil to give thoſe pallid touches, which 
alone could make his lines ex preſ- 
ſive. — Age alſo, and ſex, the bloom 
of youth. / and the wan cheek . of 
. fickneſs,” are equally, | indebted; in 
repreſentation, for their-moſt _— 
- teriſtic marks, to the pencil, — 
FPertrairi the diffe rent hues of 5 
and complexion; 3 — in animal -life tc 


the various dies of furrs, and plu- th 
Ja; 1 Ws. os IF Dawnnagnans' 8 th 


© Rf Sg. Jerome. 1 5 xt ; 5 an 


L 
mage — in landſhip, the peculiar tints 
of ſeaſons; of morning, and evenings 
the light azure of a ſummer's ſky; 
the ſultry glow of noon ; the bluiſh, 
or purple tinge, _ which the moun- 
tain aſſumes, as it recedes, or ap- 
proaches; the grey moſs upon. the 
ruin; the variegated greens, and 
mellow browns of foliage, and broken 
grounds in ſhort, the colours af ' 
every part of nature, have all ama- 
: zing force in ſtrengthning the 
1 preſſion of objects. — In the room uf 
, all this, the deficient print has only 
4 to offer mere form, and the grada- 

- Þ tions of fim ple light. Hence the 
5 ſweet touches of the pencil of 
CLAUDE,. mark his pictures with 
ys the Hrongeſt, eee N . / 
age 8 pb POR W 8 * 


? 


L 1. 


his prints are ed dirty ſhapes of 
Wang, wich he _" not ex- 


The we. 4 alf of 4 ant FO 
"he print gives only very imperfectly. 
It is expreſſed chiefly by colour. Air, 
Which is naturally blue, is the me- 
dium, through which we ſee ; and 
every object participates of this blue- 
"nels. When the diſtance is mil. 
the tinge is imperceptible: as it 
increaſes, the tinge grows ſtronger; 
and when! the object is very remote, 
" entirely Jlofes its natural colour 
and becomes blue. And indeed thi 
l fo fatiliar a cxiterion of diſtance, 

nut lJeaſt, with thoſe, 'who live 1 11 
| mountainous countries, hat if the 
1 5 e at all, after it ha 


TeCelycd 


ü 
received the full OE if 1 
may ſo ſpeak, the fight immediately 
judges it to be very large. 
ranging over the plains of Egypt, gypt, 


and catching the blue point of 4 


the diſtance ; and is ſtruck with the 
magnitude of an object, which, 
through ſuch a ſpace, can exhibit form. 


—Here the Print fails: this criterion 


it nm 


m itſelf receives har tinge 


black — Van IAR h 


con- 
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I ac: r 
contrived to give us a good idea of 
the dreadful glare of a fleet in 

flames: : but it were ridiculous for 

an engraver to attempt ſuch a ſub- 
ject; becauſe he cannot expreſs that 
1 23 which ee illaſtrates 
eee is anda FOR. g which 

| the print is very unable to expreſs, 
It is the united tinge of two colours, 

one behind the other, each of which, 

uin part, diſcovers itſelf fin gly. If 9 
vou employ one colour only, you L 
have the idea of opaqueneſs. A fine fion 
carnation is a white tranſparent ſkin, I deb: 
ſpread over a multitude of ſmall 0% 
blood veſſels, which bluſh through it. Il the; 
When the breath departs, theſe little. 
W f life — no longer; the 


| 


; bloom = 


186651 | 
bloom fades; and Iivid paleneſs, the! 
colour of death, ſucceeds. = The 


happy pencil can mark both theſs\. 


effects. It | can ſpread the 7 gl o d 
health oyer the cheek of beauty; 9? 


and it can with equal. facility Spee ; 


the cold, wan tint of human clay. 


T he print can expreſs neither; repre- : 
ſenting, in the ſame dry u manner, the. 
bright tranſparency « of the one, and 


the i inert ee of the other. 8 
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Laſtly, the print fails int be 


e fon of pol; ſhed bodies ; which are in- 
1, debted for their chief laſtte to refleted 


I colours. © The print indeed goes fat 


E 460, © 49.4 


ther here, than 1 in "the caſe of tfran- 


1 = * a 


g Pareney. 1 this | it can d0 very. 
e e "FECT $23.91 
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linde: in foliſbeit bodies it can ar feaſt 
give refiefFed:ſhapes, It can ſhew the 
Ferm of hanging woods upon the 
edges: of the lake; tho it is unable 


ih 


to- give. the. kindred tinge... But in 40 
many caſes the goliſbed body receives * 
the tinge... without the Habe. Here A 
the engraver 1s wholly deficient : : he I 


4 knows not how to ſtain the glearning | 
filver with the' purple liquor it con- * 
tains; nor is he able to give the 
hero's armour its Higheſt poliſh from 
the tinge of * e Wy" which 
ve wo; Nair c 
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ee 8 ſubject of 
execution, ſhall concl ade. theſe re- 


marks. Here the advantage lies 
5 wholly on the ſide of painting. That 
manner, which can beſt give the idea 
| . 5 © x | a | of 


CF: 
of the ſurface of an object, is the beſt; $i 
and the lines of the fineſt engraving 
are harſh in compariſon of the ſmooth 
flow of the pencil. Metautinto, tho 
deficient in ſome reſpects, is certainly 55 
in others the happyeſt manner of ex- a 
ecution; and the ancient wooden print, 
in which the middle tint is uſed, is 
undoubtedly in point of execution, _ 
beyond either etching or engraving. 
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theſe however _ in ſome degree 


be foughin each 


. 


> 
— * 
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FLY ds Gage. of thi er $ 


tool, each ſtroke is an angular inci- 
fon; which form muſt of courſe 
give the line ſtrength, and firmneſs, 


if it be not very tender. From ſuch 


a line alſo, as it is a deliberate one, 
correctneſs may be expected; but 
no great freedom: for it is a laboured 


line, ploughed through the metal, 
and muſt 3 in a 3 L 
want Peas: 


If * ? 3 * a | N 7 by n 
* wi 3 ha? 9 4 * F $2 4 7 : 4 a 1 ; 


Unlimited We on "PER other 
hands is the characteriſtie of etching. 
The needle, Sliding along the ſur- 
face of the copper, meets no reſiſt - 


ance, and eaſilj y takes any turn, the 


IS. A * ; ] and 
5 
\ 15 « 
* 
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[ 1 
hand pleaſes to give it. Etching Ins 
deed- is mere drawing; and may be 
practiſed with the fame” facility. 
— But as aqua-fortis bites in an 
eguabla manner, it cannot giye the 
lines that ſtreogth, which they re- 
ceive from a pointed graver, cut- 
ting into the copper. . Beſides, it is 
difficult to prevent it's biting the 
| plate all over. Alike, The diſtant parts 
indeed may eaſily be covered with 
wax, and the grand effect of the 
keeping preſerved ; but to give each 
ſmaller part its proper relief, and to 
| harmonize the whole, requires ſo many 
different degrees of ſtrength, ſuch 
_ eaſy tranſitions from one into ano- 
|; ther, that aqua - fortis alone is not 
equal to it. Here therefore engra· 
ving hath the advantage, which by * 
. * 'E 2 . Araks 


[ 52 4 
„ froke deep, or tender, at the artiſts 
pleaſarey can vary frrength ind * 


neſs i in hoo. degree, 


1 engraving ; ys and "ou 
ing have their reſpeQive advantages, 
g and deficiencies, artifts have endea- | 
vaured to, unite. their powers, and 
8 the faylts of each, by join - 
ing the freedom , of the one, with 
| : firength of the other. In moſt 
of our modern prints, the plate is 
firſt etched, and afterwards Arength- 
_ ened, and knithed by the engraver, 
And when this is ell done, it has 
a happy effect. That flatneſs, which 
is the conſequence of an equable 
b ſtrength. of ſhade, is taken of; 'and 
the pript gains a new effect by the 
| Fee: Siren * thoſe * J which 
7 855 bang 


8 
8 . 
2 * 


11 


| hang (in the painter $ language) upon 
the parts behind to them. — But 


great art is neceffary i in this buli 


neſs. We ſee many a print, Which 


wunged only a few touches, when 
it appeared in. its etched proof, re- 


ceive afterwards ſo many, as to become 


Wierd, Hoops and * 


i is a | rare lng to meet with 0 


print entirely engraved, which! is free 
from ſtiffneſs. A celebrated maſter 


of our own. indeed hath found the 


art of giving + freedom to the ſtroke 
of a, graverz and hath diſplayed 
great force of execution upon works 
by no means worthy. ef him: as if 


le. were determined to ſhane the | 
world be could ſtamp a value upon 
aN - thing, — But ſuch artiſts are 
„ rarely | 


F 
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eh found. Mere en gravers, in 
e are little better lan: nere 
1 E 


— 


In etching, we have a gre ater va- 
riety of excellent prints. The caſe 
is, it is ſo much the fame as draw- 
ing, that we have the very works 
themſelves of the moſt celebrated 
maſters; many of whom have left 
behind them prints in this' way ; 
which, however: flight and incor- 


rect, will always have ſomething 


mon. bins of e cou Iris beau N in 


x #4 F495 Lo gs  $-# 


In the' [ENT of dag . 
of any conſiderable ſize, engraving 


hath undoubtedly the advantage of 


uebi. 'T 2 bolt and delicate tran- 


\ 


fitions, 


EEE. 


fltions, from light to ſhade, which 
: are there required, cannot be ſo well 
expte ed by the needle : : and in 
general, Jargeprints require a ſtren gth, 
Which etching cannot give, and are 
therefore fit oby ects of ee 


Etebing, on i the hit Kill: is more 
| particularly adapted to ſcetches, and 
| Night deſigns ; which, if executed 


1 
by an engraver, would entirely loſe f 
their freedom; and with it their 
beauty. Landſſeip too, in general, WH 
de object of e:ching. The foli-„ 
age of trees, ruins, ſky, and indeed 11 
8 , d 
; 1 
every part of landſkip requires the 1 
8 utmoſt freedom. In finiſhing! an if | 
os | -<c#ed landſkip with the roo] (as it is | | 
f called) too much care cannot be 
41 
* taken to prevent heavineſs. We re- | | 
s + E 4 = marked | 


vb upon an etched plage; but in 


8 4 FY q 7 
Marked before the nicety of touch 


Landikip the buſineſs is peruliarly 
 &elicate. The fore: grounds may re- 
Quite a few ſtrong touches, and the 
boles of ſuch\troes' as are placed 
upon them; and here and there a 
few harmonixing ſtrokes will adg to 
the effect; ; bur if the engraver ven- 
| tures much farther, he has good lock, 
| FR do no miſchief, * 5 


ö FE a 


A a 8 at 1 * | 
cut very ſlightly, will: caſt off five 
hundred good impreffians. Rn earbed 
one will not give above two hun- 
a red; unleſs it be eme very deep, 
and then it may perhaps Dire chree 
2 hundred. [Ne FOG! wr muſt 
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retouched, or the im Ipreſlions will | 


* _— wy 


ved on pewter, : and on wogd. 
Plate gives a coarlenefs 
0 dirtineſs to che ; int, whi b 

reable. £8 | 


is capable: of | great! beauty. 
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| Luppoſed, the art of ſcraping. mei- 
Zotintos is greatly more im proved 
than cither of its liſter-arts. | Some } 


8 of the earlieſt etchings are 'perhapy k 


the beſt; and engraving, ſince the 


a | times of GoLTz1vs and Mor bre 
Ph, hath not perhaps made any very great] 


advances. But metzotinto, comparal 
with its original ſtate, is, at th 


day, almoſt a new art. If v we era 
mine ſome of the modern pieces off 
workmanſhip in this way, the Jew 

Rabbi, the portrait of Mrs. Las 
PEE *ExLLES;\ Eb 4 chili on ber ne 

2 Mr. GAARTCR between E ragedy aj 
2 my I and ſeveral other prints by 


- ſome of our beſt metzotinto-ſcrad 


pers, they almoſt as much exceed thi 
55 ee of WIr R and SMITH; 


tholl i 
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thoſe” maſters did BREHO KE and 
$1Mons. > As to Prince. RuyerT' 8 
works, I never ſaw any, which were 
certainly! known to be his; but Imake 
no doubt they were executed in the 
lame black, barſh, diſagreable man- 
ner, which appears ſo ſtrong i in the 
maſters, who ſucceeded. The. inven- 5 
| tion however was noble; and the 
| early maſters have the credit of it: 
but the truth is, the ingenious me- 


chanic hath been called in to the 15 


| painter's' aid, and hath invented a 
manner of laying ground, wholly un- 
known to the earlier maſters: and 
| they' who are acquainted with met= . 
zorinto, know the 1 to n K 2 
Very 52 conſideration. de Re ns 
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The characteriſtie of erkannte is 
| ffemſs, which adapts it chicfly to 
portrait, or hiſtory with a few fi- 
gures, and theſe not too ſmall. No- 


mote naturally, or the flowing of 
hair, or the folds of drapery, or the 
catching lights of armour. In en- 
raving and etching we maſt get 
over the prejudices of croſs lines, 


| which exiſt on u natural bodies t but 


metxotinto gives us the ſtromgeſt re- 
pte ſentation of a farfece, If how- 
ever the figures bre two cfowded, 
it wotits ſtrenggeh to detach the ſeve- 
ml parts With 4 proper relief : and 
if they are very ſmall, it wants pre- 
ciſſon, which can only | be given by 
an outline; 3 or, as in painting, by a 
different tint. The — of the 

ground 


thing; except paint, can expreſs fleſh 
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ground will n bad drawing, 
and WeWa dneſs — in the extrem 


ties Tr ſpecially. Some inferior artiſts 


have endeavoured to remedy this by | 


dating their figures. with an 
enges ved, or etched line: but they 
have tryech the experiment with bad 
ſwocefs,” The ſteength of the. line, 
id ebe of che ground, em 


a | judicious mixtur re of etching and 


metzotinto, as wW H I 1 E formerly : 
uſed, and flich as our beſt metzo- 


tipto-ſcrapers at preſet-uſe, to give 
«ſtrength 1 to particular parts; I ſpeak 
only of 2 harſh, ind 12 icious lineal 
ee. . 15 . es : | | 


g meny its it may be made to give 
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Aſetotinto excells each of the other 
ſpecies of prints in its capacity of 


receiving the moſt beautiful effects 
of light and ſhade: as it can the 
moſt happily unite them by blend - 


ing them together. — Of this RRNM- 
BRANDT ſeems to have'been aware, 
He had probably ſeen ſome of the 
firſt metzotintos; and admiring the 
. etching by a Oy! ＋ en 
N VVV 


deavoured to produce it in 
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Von cannot "i caſt of. more 
than an hundred good impreſſions 
from A metzotinto plate. The rub- 
bing of the hand ſoon wears it 
ſmooth. And yet by conſtantly re- 


Four 
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ne ch: et 


ſtrength. The firſt impreſſions are 


not always the beſt. They are too 
black and harſh. You will com- 
monly have the beſt im preſſions from 
the fiftieth to the ſeyentieth : the 
harſh edges will be ſoftened down; 
and yet there will be ſpirit and 
frength enough left. 
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a « philaſopher. It may be added i in 
his praiſe, that he was an intimate 
Friend of the great Eraſmus ;. who 
reviſed, it is pH ſome of the 
a man of bulinels alſo; 8 for many | 
years was the leading magiſtrate of 
Nuremburgh. — His prints, confi- 
dered as the firſt efforts of a new 
art, have great merit. Nay, we 
WF add, that itis aſtoniſhing to ſee 
a new art, in its firſt eſſay, carried 
to. ſuch a length. In ſome of thoſe 
; prints, , which he executed on cop- 
per, the engraving is elegant to a 
006% ged. His Alden pages 


year —— 
* 0 wo: N N and: as . 


_ £@Þ 
beftowe d upon It, has it's full effect. 
In his wooden prints too we are r- 
ized to ſee, in ſg early a maſter, 
ming, and elt“ che 
heads ſo well marked; and eyery 
part ſo well executed; — This artift- 


mee too ge wh Peg 
his drawing generally good: but this 
of light; and till leſs of grace: and 
yet his ideas are purer, and more 
egatit; than we could have fap- = 
poſed from the aukward archetypes, 
which his country and education af- 
forded. In à word, tie was certainly 
Man of 4 very extenſive genius; 
aud. as ralei remarks, would have | 


+. $5 me 
| had had Ps nnn 
man education. His prints are very 
numerous. They were much admi- 
red in his on life-time, and eagerly 
bought up; which put his wife, who 


was a teizing woman, upon. urging 


lim to ſpend more time upon en- 
raving, than he Was in lined: to do. 
He was very rich, and choſe raths 

to practice his art as an amuſement, 
Ta as a buſineſs. He dis 
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e ee cceſſors, * imi- 
tators of AL BERT. Dunz were 
Lucas VAN. LIDE u, ALDGRAY E, 
Prns, Hrs zx, and ſome others of 
ieſs note Their works are _ 


g much in cheir maſter's. ſtyle; and 


were the admiration of an chick 
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a had ſeen nothing better. The beſt 


of ALDGRAvE's works are two or 
three Fr ä 1 1 22 Sos of the ſtory of 
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8 rc flouriſhed a little after 
the death of theſe maſters ; and car- 

ried" engraving to a great height. 
He was a native of Germany, where 
he learned his art; but travelling 


cover in him, a mixture of the Fle- 
miſh and Italian ſchools. His forms 
have ſometimes a degree of elegance 
in them; but, in general the Dutch 
maſter predominates. GoLTzius 


is often happy i in defign and difpofi- 


tin; ; and fails moſt in the diftribu- 
tion of hght. But his chief excellence 


1 hes 


afterwards into Italy, he there im- 
proved his ideas. You plainly diſ- / 
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in execution. He engraves with 


a noble, firm, expreſſive line, which 


hath ſcarce been excelled by any 


ſucceeding maſters. There is a Va- 
riety too in his manner, which is 


very pleaſing, His print of the cir- 


cumciſion is one of the beſt of his 
works. The ſtory is well told, the 


groups agreably diſpoſed ; and the 


execution admirable; but the figures 
are Dutch; and the Whole, through 
the want of A proper diftribution of 


ſhade, i is only. a glaring im maſs. | 
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Moin ingraved 1 _ muck. in 
the ſtyle of Gox rzius; and yet 


with a Kill bolder, and firmer ſtroke. 
We have no where greater maſter- 
Pieces, in execution, than the works 


19 of this artiſt exhibit. | "The baptiſm 
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e Jonx is perhaps the moſt beauti- 
a ful - > var of bold <A 8. that 
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ö i ABrAnAM BLoEMART was a 
ü Dutch maſter alſo, and contempo- 
rary with Gol Tzius. We are not 
informed what particular means of 
improvement he had; but it is cer- 
tain he deſigned in a more elegant 
taſte, than any of his countrymen. | 
His figures are often graceful 3 ex- ü 
ceptin g only, that he gives them 
ſometimes an affected twiſt; which 
1 is ſtill more conſpicuous i in the fin- 
yet gers: an affectation Which we . 
ke. ſometimes alſo find in the prints of 
GoLTzivs.— The reſurrection 

Lazarus is one of, BLozant's 
maſter | Pieces ; in Which are "many | 


1.72% 
ue, and many beauties; both way 
charateric, TY 55 
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While the Dutch maſters were 
thus carrying the art of engraving 
to ſo great an height, it was intro- 
duced into Italy by ANDREA. Man- 
| "TEGNA j ; to whom the Italians "af- 
 cribe the i inyention of it. The paint- 
| ings of this maſter, tho they abound 
in noble paſſages, are formal and 
dilagreable. We have a ſpecimen 
of them at Hampton- Court in the 
trium h of Jurivs Casar—His 
prints, which are ſaid to have been 
engraved on tin-plates, are tranſ- 
ſcripts from the ſame ideas. We 
; Tee in them the chaſte, correct out- 
Une, and noble ſimplicity of the Ro- 
| man Lchocl: but we are to expect 
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nothing more not the leaſt attempt 
towards an agreable whole, — And 
indeed we ſhall perhaps find i in ge- 
neral, that the maſters of the Roman 
ſchool were more ſtudious of thoſe 


eſſentials of painting, which regard 


the parts; and the F lemiſh maſters 
of thoſe, Which regard the whole. 


The former therefore drew better 


Hees; 3 (18 mags made better 1 
MAN TN A was ſucceeded by 
PARMIOIANO and PALMA, both 


— 


maſters of great reputation. PAR- 


MIGIAN® having formed the moſt 
accurate taſte upon a thorough ſtudy 
of the works of RAPRHRAERL and 
MicnAaer ANGELo, publiſhed many 
of his figures, rather than deſigns 
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en raved on Wood. which abounded 
with every kind of beauty; ; if we 
may form, a judgment of them from 
the few which we ſometimes meet 
with. Whither PARMIGIANO in- 
vented the art of engraring upon 
wood, does not certainly appear. 
" His pretentions to the invention of 
| EN are leſs diſputable. In this 


way he publiſhed many {light pieces, 


pl which do him great credit. In the 
midſt of his labours, he was inter- 

rapted by a knaviſh engraver, who 
pillaged him of all his plates. Una- 
ble to bear the loſs, he foreſwore 
his art, ad eee bimſelf to 
, þ N e a 
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8 too much e employed | 


as a painter to have much leiſure for 
etching. He bath left however ſc- 
veral prints behind him, which are 
remarkable for the delicacy of the 
drawing, and the freedom of the 
execution. He etches i in a very looſe 
but maſterly manner. His prints 
are ſcarce ; ; and ded” we ſeldom 
meet with any, that deſerve more 
than the name of ſcetches, . 


* „„ 


Fanel Wants Tons to have 
copied the manner of Palma with 
great ſucceſs. But his prints are fill 
more ſcarce than his maſter's ; nor 


have we a, ſufficient number 1 
to enable us n Ee * 


bis ment. 
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But the great imp 


of engraving upon wood, and who 


at once carried it to a degree of per- 
fection, 3 which hath not” fince been 


exceeded Was AKDRERA AN DREAN 
of Mantua. The works of this ma- 


ſter are remarkable for the free- 


: dom, ftrength, and ſpirit of \ the 


execution ; the elegant correctneſs 


of the drawing; and i in general for 
their effect. Few prints come ſo 


near the idea of painting. They 


bave a, force, which a pointed tool 


upon copper cannot reach; and the 
waſh, of WICH the middle tint is 
Duel, adds all the © ſoftneſs of 
drawing. The works of this maſter 
indeed are ſeldom ſeen in perfection. 
They are ſcarce ; and when we do 


meet with them, it is a chance if 


the 
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the RO" Fan be good: and very 
much of the beauty of theſe prints 
depends on the goodneſs of the im- 
preflion. For often the outline is 
left hard, the middle tint being loſt; 
and ſometimes the middle tint is left 


vithout 1 it's $ proper t termination. ET 
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Among the ancient Hallan maſters, 
we cannot omit Maxx AxTox 10, 
and Avev STIN, of Venice. They 
are both celebrated; and have hand- 


ed down to us many engravings from 
the works of RargAErL : but their 
antiquity, not their merit, ſeems to 
have recommended them. pl Their 
execution | is Hart, and formal to 
the laſt degree; and if their prints 


give us any idea of the works of 


z we may well wonder, Þ 
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F Bano geng was born 
at Urbin,, where the genius of Ra- 
PHAEL inſpired bim. In his early 
youth he travelled to Nome: and 
giving himſelf up to intenſe ſtudy, 


he 7 2 great name in paint- 
At his leiſure hours he etched 
2 5 0 prints from his own. deſigns, 


which are highly finiſhed, | and exe- 
cuted with great ſoftneſs and deli- 


® The Salutatian is his capital 
performance ;, of, which \ we ſeldom 


mrs, 


meet with any ' impreffions, but thoſe 
taken from. the. retouched Plate, which 
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p Arno TIMES A Was a ha- 


de of Florence, but reſided chi efly 
a Rome; Where he was much em- 


8 ployed ab 4 painter byC GrEGoR XIII. 
1— His prints are very numerous; 5 
. all from his own deſigns. Battles 3 
7 and Huntings are the ſübjects, f in . 
| which he moſt delighted, His mer erit 1 
1 lies in expreſſion, and drawing; in . 
g the grandeur of his ideas, and an : 
d imagination exceedingly fertile. His . 
. 8. 75 are often elegant, and grace- 1 
1 and his heads marked with un⸗ 155 
| . ſpirit, and correctneſs. His 


horſes, tho' Heſhy : and ill-drawn, and 


are however noble animals; 35 and diſ- 


evidently 1 never copied from nature, 8 


play an endleſs variety of beautiful ac 

tions. — His imperfections, at the 

ame. time, are very glaring. His 
com- 


18 


80 ] 
compoſition is. generally bad. Fere 
and there you have a good group; 
ſeldom an agreeable whole. He had 
not the art of preſerving his back- 
a= tender; ſo that we are not 
to expect any effect of keeping. His 
execution is harſh ; and he is totally 
F * of the diſtribution of li ight. 
.— But notwithſtanding all his faults, 
' ſuch is his merit upon the whole, 
that, as. ſtudies: at leaſt, his prints 
deſerve a much higher rank in the 


cabinets of connoiſſeurs, than they 
_ generally. find. 
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N Cannacur 325 left 
a few etchings, which are admired 
for the delicacy of the drawing & and 
the freedom of the execution. But 


there is great flatneſs in them, and 


Want 


C77. 1 


want of ſtrength. Etchings indeed 
in this ſtyle are rather meant as 
ſcetches, than finiſhed prints. 5 a | 


"6 A Ke OS $I of which 
are ſmall, are eſteemed for the ſim- 
plicity of the deſign; the 9 
and correftneſs of the outline; and 
that grace, for which this aber is 
ſo remarkable. The extremities of 
bis figures are particularly touched 


with great accuracy. But we have 1 þ 
the ſame ſpiritleſs flatneſs in the | = 
works of Gorpo, which we find i in =_ 
thoſe of his maſter Carracus, ac- ' 
Senken at the ane time with | 

B . 5 5 Lan- BW 
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8 CanT ANAL copied He « manner 
i of Gvivo, as Parra did that of 
Parma; and 10 happily, that it is 


often difficult to diſtin * The 
works & theſe rh wultefs. 


cn wide 8 with 
= of thi: grand principles of paint- 


ing; of compoſition, and the ma- 


agement of [light he was totally ig- 
| Boran. But tho be could not make 
1 a picture, he was admirably 7 
: in drawing a figure. His attitudes 
** generally graceful, when they ; are 

| Hot affected; his (expreſſion Rong ; 
5 Arawing borrect; arid his execu 


een bterly, the rather kenred. 
5 His Fair is a good epiteme of his 

Works. Conſidered as a whole, it is 

7 a » confuſed jumble of * but the 


parts 


+. 
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va 
4 parts, feparately examined, appear 

the work of a maſter. The fate 
2 character way be given of his molt 
| famous work, the Miferies of Whr ; 
in which there 1 is more expreſſion 
bath in action and feature, than 
| Was ever perhaps ſhewn in fo man 
N A compals. And yet I know hat 
4 Whether his Beggars be not the 72 
_ capital perfotmiante. Ta the Miferies ( 
of wy, he altos at compoſitien, in i 
* ich he rarely werredb: 2 =_ 
"Bay His firvigik, I thall al 1 
dn a vein of drolfery and Humdurr 
ö tuns through all his a 4 which 
_ Tbthetimes, When hie Hules 


„ _ it freely, as in che Temptation , 
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more than hiſtory ; but his prints 


1 8 J 
Co u vr Gavups contracted 2 
en at Rome with ADAM 


. from whole deſigns he 


engraved : a few prints. Gavpx was 


a young nobleman upon his travels; 
] and never practiſed engraving as a 
profeſſion... This would call for i in 

dulgence, if his prints had leſs merit ; x 


but in their way they are beautiful 15 


gy tho! < on the whole, formal, and un 


pleaſant. They are highly finiſhed, 
but void of all. freedom. Moc * - 


lights, and torch-lights are the ſub- 
Jects he chiefly- chuſes; and his great 


excellence lies in preſerving the effects 
ol theſe different . 7 His ines 
the F Flight into v Egypt, of a larger bre. i 
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| "SALVATOR Ros . landikip . 
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are chiefly kiſtorical, He was bred 
painter ;ahd perfe&ly.underſtood 
his art; if we except only the ma- 
nagement of light, of which he ſeems 
to have been ignorant. The capital 


landſkip of this maſter. at Chiſwick 


is a noble picture. The contrivance, 
the compoſition, the diſtances, the 


figures, and all the parts, and appen- 
dages of it are ſine: but in point of 


light it might perhaps have been 
improved, if the middle ground, where 


the figures of the ſecond diſtance 


ſtand, had been thrown into ſun- 
ſhine. — In defign, and generally in 


compoſition, SALVATOR is very great. 
His figures, which he drew: in ex- 


quiſite taſte, are graceful, and nobly 
expreſſive, beautifu lly grouped, and 
varied into the moſt agreeable atti- 


tudes, With regard indeed to the 5 
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( 80 ) 1 
keys of his fipures, it miſt be owned, 


he is 4 aan. They: are well 


draw; but all caſt in one mould. 
| There 5s « Rifſhebs too in the backs 
e hiſs estended bande: dhe pals 
| are beautiful. W h are trivial 


Ctiticiſins. His mentor is flight; 
eee Ad ce nad 0 


Rec: yet the ſunplicity and ele- 
ganes of is ae wonderfully pleaſing ; 
5 _—_— 


and bear that ſtrong chaxa 
| ps We fl 3 R e 
Pin ia his NS 


| face hall over with long lines; which, 
nina ſe mall, and delicate an obje&, 
gives an unpleaſant ahruptneſs. 155 is 
CCC 
* ature is obſerved.” 


= diſagreable. He will often ſhade a 
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a , 
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leg. 
Ar roving aitpaftion, b he which ke 
is faid to haye given full ſcope, eme 


[ 15 1 ; 
$4 y.4T0R- was: 2 man of genins. 


and of learning z both Which he has 
found frequent appartupities: af diſ- ; 


playing in his works. His ſtyle is 
grand ;, exeny.objeS that, be intro: 


_ duees js of the heroic kind; od his 


ſubjects 1 in general ſhew an 1 
with e . and . ee 


to have added a wildneſs to all his 


thoughts. We are told, he 1þ A 


the early art of bis life in a t. troop | 
of bapdityi ; and that the rocky and 
deſolate ſcenes, i in which he was 
accuſtomed to take refuge, furnjthed 
him with thoſe romantic ideas in 
landſkip, of which he is Io execed- 
ingly fond; and in the deferiptiont 
15 which be ſo greatly « excels.” His 
2 | 7, Robbers, 


„ 
Robbert, as his detached: figures are 
commonly called, are ſuppoſed Ayo 
to have been taken from 56 e 


4 by 
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Abad as Widely, as a 
painter, lay in colouring, which he 
poſſeſſed i in ſuch perfection, that i it 


almoſt ſcreens every fault in his pic- 


tures. His prints, deprived of this 
palliative, have only his inferior qua- 
lifications to recommend them . Theſe 
are expreſſion, and ſkill - in the ma- 
nagement of light, execution, and 
ſometimes compoſition. I mention 
them in the order in which be ſeems 
to have poſſeſſed them. His expreſ- 
ſion has moſt force in che character 
of age. He marks as ſtrongly as 
the hand of Time. i itſelf, He poſſeſſes 
too, in a great degree, that inferior 


0 ee * A 


— 
=. 


8 = = 


kind of expreſſion, which gives its 


drapery, fur, metal, and every object 
he repreſents. His management of 


light conſiſts chiefly in making a very 
ſtrong contraſt; which has often a 


good effect: and yet in many of his 
prints there is no effect at all; which 


gives us-reafon. to think, he either 8 


had no principles ; or publiſhed ſuch, 


liar to himself. It is rough, or neat, 
as he meant a ſeetch, or a finiſhed. 
piece; but always free, and maſterly. 
It produces it's. effect by ſtrokes in- 
terſocred in every direction; and comes 
nearer the bes of . than . 
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at: before his principles were aſ- 
certained, — His execution is pecu- 
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Never painter was more 


than REMBRANDET, for a n — 
that ſpecies of How which vis. mere | 


of his genius, and contents himſelf 


with low ſubjects, hie deſerves any 
praiſe. But when he attempts deauty, 


or dignity, it were goodnatared to 
ſuppoſe, he means only burleſque 


and charicztüte. He is a ſtrong 


contraſt to SA VATOR. The one 
drew all bis ideas from nature, as ſhe 
appears wir the utmoſt grace and 


elegance. The other caught her in 


her meaneſt images; ; and transferred 
thoſe images into tin 
ractets. Hence Sar rA ron xk | 


1e "higheft cha- 


8 9 


| 37 1 

- | RemBRANDT indeed ſeems: to "_=_ 
5 affected awkwardneſs. : He was a 
man of humour; and would — 5 
- a thoſe. artiſts who ſtudied the an- 
| tique. &« III ſhew you my antiques,” 3 
be would oy ; and then he would 
aarty his friends into a room furniſh- 
| ed with head-dreſſes, draperies, honſ- 

off, and inſtruments of all 
kinds: Theſe, he would add, are 5 


* worth alf your antiques. ade 


His beſt etching i is that, which goes 
by the 1 name of the bundred-guildres- 
print ig which 1 is in ſuch eſteem, that 
[ have known twenty guineas given 

F for, a good impreſſion of it. In this 

s Iuu his excellencies are united; and 

11 ws 4d, his 2 alſo. 
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E 
ef but che principal figure is 
 fdiculouſly n mean. 


Rx NB RA NDT is yo to have 
left behind him near three hundred 
Prints: none of which are d dated be- 
fore M. DC, XXVIII a. none after 
M ,DC,LIX. . They were in. ſuch 
eſteem, even in his own life-time, 
hat he is ſaid to have ches * 
of them four, or fire a 


"Per TER * Tes TA Andied v open a «plan 
very different from that either of Sal- 


vAron or RENM BRANDT. Thoſe 


maſters drew their ideas Abc nature: 
TEST A, from what he eſteemed a 
1 model — the antique. Smit 
with the love of painting, this artiſt 
travelled to Rome in the habit of a 
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oilgrim, deſtitute of all the means of 


is improvement, but what mere genius 
furniſhed, He had not. even inte- 


„Irſt to procure a recommendation; 
. Moor bad he any addreſs to. ſubſtitute 
ia its room. The works of ſculp- 
core fell moſt obviouſly. i in his way; 
A and. to thoſe he applied himſelf with 
0 


ne ¶ zotten them all by heart. Thus qua- 
J ified he took up the pencil. But he 
ſoon found the ſchool, in which he 
bad ſtudied, a very inſufficient one to 


oſe colouring ; 1 and his pictures were in 
re: no eſteem. - Diſappointed and mor- 
| a tified he threw aſide his pallet, and. 
nit Nipplied himſelf to etching ; in which | 
tilt be ace « wu * 5 
im. (133785 & | 
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o much induſtry, copying them over, 


form a painter. He had neglected 
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His pant are very valuable. We 
are ſeldom indeed to expect a cohe- 
rency of defign in any of them. An 
enthuſiaſtic vein runs through mot 0 
of his compoſitions; and it is not an I ; 
improbable conjecture, that his head n 
was a little diſturbed. He generath 
orouds into his pieces ſuch a jumble 
of inconfiſtent ideas, that it is diff- 
cult ſometimes only to gueſs at what 5 
he aims. He was as little acquaiat- n 
eld with the diſtribution of light, a ©: 
notwithſtanding all this, his work, 
Contain an iafimite fund of entertain · ¶ v 
ment. There is an expberance of fie d 

| fi 
— 


in him, which, with all its wild 
neſs, is agreable; his ideas are ſub- 
me and noble; his drawing mol 

"TY correct ; his heads touche 


with 


Th 91 3 
Ve with ingaite ſpirit, and expreſſion ; 
e- his figures graceful, rather too nearly 
An allied to the antique; his groups 
of: W often beautiful; and his execution, 
an W in his beſt etchings, for he is often 
al WF unequal to himſelf, very maſterly.* 
7 Wy Ferhaps no prints afford more uſeful 
ſtudies for a painter. 

The proveſſion- of SiLENUS, 17 eu 
may gueſs at ſo confuſed a deſign, 

8 Muſtrate all chat frath been 

The whole is as incoherent, 

us on parts are beantiful. f 
This unfortunate artiſt was bs 
ed in the Tyber; and it is left uncer- 
wit, hither by accent er de- 
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n of his works are etched v Cas. 
Tara, 43 
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SPANIOLET etched a few prints 
in a very ſpirited manner. No maſter 
underſtood better the force of every 
touch. $11.2xvs and Bacchus, and 
the Martyrdom of St. BARTHOLOMEW, 
are the beſt of his hiſtorical prints; 
and yet theſe are inferior to ſome of 
is he f which are rs 
ors * hs 


5 * & | 
£ F-3 A; By, 
f 1 


s \ ” 
* 5 . % * 
75 


NMrenarr Doxicnx, or Oro 

| Donxlexv, as he 18. often, called to 
diſtinguiſh him from NI ROL As, hat 
the misfortune to be the ſon in law 


"ab SIMON . Vouzr, whoſe works he 


_ engraved, and whoſe im perfection 
he copied. His execution is free, 
and he preſerves the lights extremely 
well upon ſingle figures : his drapery 
too is natural, and caſy: but his 
5 drawing 


2 * 


| engravers.. 
ſtrength and effect, chere is a delicacy 
4 in his manner, which is inimitable. 
One of his beſt * is a * 


minute genius. 


4. % 3: 


Seb is Ki criticiſm; in the 


extremities Eſpecially. | In this his 
maſter miſled him. 


| Vou ET excel- 
led in compoſition; 3 of which we 


have f many beautiful inſtances i in Do- 
X RIGNY 's Feind. wy 


. 


i Eu was « inferice ts few 
If he be deficient in 


* the croſs.” . 


But his works are ſo rare, that we 
: can ſcarce form an n adequate idea * 
1 his merit. 10 9 . 


* a 


Shree e Wed Palgd'® 
His manner wants 
Rrepgth. for Any larger work 3 but 
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An ſmall objects it appeats to advan- 
tage; there i is great freedom in it, 

| | and uncommon nestneſs. His 7g 


8 


ä gures are tquched, with. ſpirit; "and 


FEE A 


dd his com oliti ion is good : : 
but hi © ſeldom d diſcovers any kill in 
| the management of Flight; though 
the. defeQ— is lets ſtriking, becauſe 
of the fmallneſs of 0 E (pieces. His 
Pont Nef y will give. us an idea of 
his works. T ; Through the, bad ma- 
nagement of he light, it makes no. 
N appearance as a. whole; tho the 
= compoſition, if we except the m rn 
1 Aa is tolerable. - 
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1.4 FA works canfiſt chiefly 
of ſearches. [The great caxaallency 

of this maſter lay in drawing; an 
which he was perfeRly (killed. How | 
ever unfiniſhed his pieces Are, they 
diſcover bim to have been admira- 
bly acquainted with a anatomy and 
proportion. There is very little ! in 
him belides, that is valuable; grace, 
and exprefſion Tometimes; | ſeldom 
compoſition: his figures are gene- 
rally either too much crowded, or too 
diffuſe. As for light pigs he 
| «nr of their FI or be u 
5 never have. ſhewn. ſo bad a 


> 


to publiſh his deſigns' without /a8 
leaſt a bare expreſſion of the. malles - 

q of each. Indeed we have _pobtive | 

proof, as well as negative. Where 
. he 2 


= 3 100 * a | 
he has attempted an effe& of light, 


he has ſhewn only how little he 
| knew of it. n 


His genius chiefly diſplays itſelf 
in the gambols of nymphs and ſatyrs; 
in routs and revels: but there is ſo 


| | much obſcenity it in his works of this | 


| : kind, that, altho otherw iſe fine, they 


ſearce afford an innocent entertain- 
. ſome of his em 4 in OY 
53 be has attempted the ſublimeſt cha- 
racters, he has given them a wonder- | 
ful dignity. Some of bis figures of 
| Chriſt are not inferior to the ideas of 
Rarnaxr 3 and in 4 light ſcetch, 


© - " intitled, Pocation de Moyſe, the Deity 


is s introduced with 0 majeſty. 
His 


* 


Se . 
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All beſt works are Lightly etched . 
from his drawings by ERTINGER 1 
who hay, done Tolls to them, f f : 


AKT: 3 ths: 3 


of RuBens, and in a ſtile worthy of 
his maſter. You ſee the fame free, 
and animated manner in both. It is 
aid that RuBENs touched his proofs; | 
and i it is probable ; the ideas of the 
painter are ſo exactly transfuſed i into . 
the works of the Wanner. rk EY 


Pont 10s: too engraved 5 wee, 


of Rusexs. and would. have. ap- 


peared a. preater maſter,” if he had . 


e * 4 n as BOL 
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SAN 1NpS$1 etched a few, ſmall. 
plates of the myſteries of the roſary 
in a maſterly ſtyle. There is no 
great beauty in the <cottipolitionn'; but 
the drawing is good; the figures 
areigenerally graceful; and the heads 
| R "37 $5 0K 

Ly b rx SEL; is inimita- 
ble if execution; Perhaps no "maſter | 
cthtfes' in” A freer” and more ſpirited 
Har ere "there is a richneſs. in it 
likewiſe, which we” ſeldom meet 
with. His figures too are often 
good but is compoſition is gene- 

rally faulty: git is ctouded, and con- 
1 fuſed. He knows little of the effect 
1 of ligba. There isch ffutter in him 
3 too, which Ar bn eye pleaſed with 
. _- +  fnmplicity, 


| . 103 J 

. aaphelch. His prints are very hiſ- 
3 (Offeal: The "deluge at Coeverden 
* | is firicly* deſcribed. — II Hoo uz 
5 | wh much employed by the authors 
of his timis in compoſing frontiſ- 
pieces; ſome of n. are FOR 
been: 


AY 
* 


1 3 nee in he 8 
& LE Hocenr, but it is a leſs 
5 maſterly manner. His bifory of the" 
bible is a great work, in which there 
are many good figures, and great 
freedom of execution; but poor 
compoſition, much confuſion, and 
little ſkill in the diſtribution of light. 
This maſter hath alſo etched a bock 
of various kinds of capital puniſh=" | 
ments; . ther. Nenne 
| ooo — e e 419-1 


 GeRRARD LAIRESSE etches in a 
looſe, and unfiniſhed ; but free, and 
maſterly manner. His light is often 

well diſtributed; bot his ſhades have 
not ſufficient ſtrength to give his 
pieces effect. Though he was a 


Dutch painter, you ſee. nothing. of 


the Dutchman in his works. His 
br compoſition. is generally. grand: and 


beautiful, eſpecially where he has 


only a few figures to manage. His 


figures themſelves are graceful, and 
his expreſſion ſtrong. The ſim ple 


where. in his works, acquired hi : K 
the title of the Dutch uralt z 9 

a title which he very well deſerve 

i LAlkxssE may be called an ethic 
painter. He commonly inculcates 
bene uam ithr in wer, ert. 


gion 3 


| wy 1 
gion; which be illuſtrates by A Laths 
ſentence at the bottom of his print. 
—lt may, | be added, that his ne 


rigs. are, e excellent. 


# 4 * ry" # ; 
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Cas 110 L 10 N r was an 1 
painter of ſome eminence. He drew 


rectneſs; yet he generally choſe ſuch 
ſubjecte, 28: would admit the intro- 
duction of animal life, which often 


makes the moſt Wah WON of | 


his piece. bo 


There is a Epe! in \ the Sithhs' 


tiful. In compoſition he ercells 
greatly. Of his elegant groups we 
bare many inſtances in a ſet of ' 
prints, etched from his paintings, 


human figures with grace and cor- 


of this maſter, Which is very beau- 


: „ 2 4 
in 


> 


fs j 
m a light, free manner by C. Macy; 
particularly in thoſe of the fatriar- 
chal joutneyings. He hath' left us 
 _ ſeveral of his own. etchings allo, 
; which are very valuable. The ſub- 
jecdts indeed of ſome of them are 
odd, and fantaſtic; and the compo- 
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have from his paintings by other 
7 | hands; but the execution is greatly 
ſuperior: OT eedom, ſtrength, and 

ſpirit are very eminent in them; 


_ to finiſh highly ; ; of which, we haye 

| ſome inſtances. : — One of. his beſt 
prints is the entrance of No AH 
to the ark. ' The com poſition ;. ; the 

| dAribution”. of light z: the. ſpirit 
and expreſſion, | with which the ani- 
mals are Op; 3 and the freedom 

of 


,* fition not equal | to ſome prints we 


and delicacy likewiſe, where he chuſes 


of 
þl 
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of the execution are al admira-.. 
E; 
"I ble. 52 2 „„ 3 99 „„ 3 45 ELLE 
18 . R r Kar given us 


0, hiſtorical repreſentations of ſeveral 
modern battles. His prints are ge- 
re nerally large, and contain many good 
J- figures, and agreable groups : +4 but” 
re they have no effect, and fel [= 
er Wl dom produce a * 2obole, "© dif; a Ste. 
ly il able monotony (as the muſical peo- 


nd: pe e runs 1s through them all. wal 


8 1 Þ 
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ſes 
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eh the air of an Italian, tho" off 
Duteh parentage. He had the ho- 
* four of being the maſter of the 


he celebrated "RUBEN 83 whe chiefly- | 
learned from him his knowledge of 1 


light and ſhade. This artiſt pub- 


. 1 liſhed 


1 _ faints and ſtatues are in general his 


bl beſt pieces. Tbere is great expref- ' 
1 ſion in many of the former: and 
I his drapery is often incomparable. 
13 One of his beſt prints is inſcribed, 
| | 5 PILLS LS j e Per 

| | : 0 | 

j 

| 

| 
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Ik : 5 
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5 iſhed + 4 pad of love-emblems, in Pe 
which the Cupids are engraved with i go 
great ſpirit. His pieces of 8 fro 
OT: have leſs merit, RR. 
A RE. a 5 — 
i graver. He ſhadowed entirely with 
parallel lines, Which he winds round 
the muſcles of his figures, and the 
folds of his; draperies, with great 
variety, and beauty. His manner is 
ſoft and delicate, but void of ſtrength ü 
and effect. His compoſitions of 
courſe ene no-whole, tho His ſin- 
ole figures: are often elegant. His 


=. TT We 
Per ſo Mak 9 and another very 
good one with this ſtrange paſſage 
from St. Aus TIN, Ego evangelio non 


moveret auForitas, — His. head of 
Chriſt, F effected by A fngle ſpiral 


performance. 


le IF. a 
1 F * x ge * 5 * J * > 7 


. REM . b pic- 


˖ 
s Wiures, are admirable repreſentations 


of low. life. They abound in hu- 
f [{Wncur and expreſſion, in which lies 
their great merit. They have little 
beſides to recommend them. The 
compoſition. is generally very indiffe- 
rent; and the execution no way te- 
markable. Sometimes, and but fel- 


m, 4 ſee a ee effect of light. 


A * 
£ e © 4 : 
"> RR STR FR on- 
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crederem,. niſi me catholic eccigſiæ com 


line, is a _maſterly, but whimſical 
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CORNELI} Us BEGA .etches. .very 
much in the manner of 8 
8 "Pp more {tan 


* 


f 3 
Py 


van Tol brn 5 nothing of the 
Dutch maſter in his deſign; which 
ſeems formed upon the ſtudy of the 
5 antique. It i is chaſte, elegant, and 
correct. His manner is rather firm, 
and diſtinct, than free, and ſpirited 
His principal work is the voyage 7 
UrrssxSs in fit y-eight Plates; in 
which we haue a great variety of 
elegant. attitudes, excellent charac- 
ters of heads, good drawing, and 
choꝰ not much effect, yet often good 
ee Pp s drapery i is s heavy. 


Joszrr 


„ 

Jos xyn Pannzgct LLE painted 
battles for Lztwas XIV. He etched 
alſo ſeveral of his own deſigns. The 
beſt of his works are eight ſmall. 
battles, which. are very ſcarce. Four 
of theſe. are of a ſize larger than 
the reſt ; of which two, the battle, 
and riding the ſlain, are very fine. 
Of the fopr ſmaller, that entitled | 
veſper is the. beſt. — His manner is 
rough, free, and maſterly, and his: : 
knowledge of the effect of light con- 
iderable.—- His greateſt undertaking 
Was the Life of Chriſt in a ſeries of 
Plates : but it is a haſty | and i incor. 
ret work. Moſt of the prints are 
nere ſcetches; and many of them, 
ren in that light, are bad; tho 
e freedom of the manner is pleaſing 
i te worlt of On The beſt 
Plates 


2 


C- 


nd 


V 


db * 


Plates are the 1.4 «th, 17th, 19th, 22d, 
: "28th, 39th, aft, 42d, and 43d. 
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be v. LF Finke etched many fefgns 


from TtTran and Jvr10 RoMaAno, 


in a very "miſerable männer. His 


3 drawing is bad; his drapery Fritte- 


We. | 


red; his. lights" ll-preferved; and 
his execution diſguſting + "and yet 
we find his works in capital collec- 
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1 Mig and his execution 18 not 
amiſs. His figures alſo have ſome- 
ching in them, "which looks like 
grace; and his light i is tolerably well 
_ polled. But his heads are III ſet | 


on ; his extremities incorrectly touch- 


| ed; his | figures badly proporzjoned ; 
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1 1 Was a Be” FIR 
painter ; but finding himſelf rivalled, 
be laid. aſide his pencil, and employ- 
ed himſelf entirely i in etching. _ His 
common ſubjects are dances and re- 


5 vel, in which he introduces ſatyrs, 8 

a nymphs, and fawns. B giving his = 

ſylvans a peculiar | caſt of eye, he has 
T introduced = a new kind of character. 5 

y 7 The 1 invention, and fancy of this 

it ; maſter are 'vety pleaſing Hand his 

. 25 compoſition i is often good. His man- ; 

2 ner is ſlight; which is the beſt Es 

Il a logy e! bad 3 5 

R A | © Say et + 1: 

# 1 3 ba * 8 defeds, and, 

1; 2 5 Ih Muſt be owned, Brod merit. He 

nd 1 „ N Abound 


ep » 8 
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fectation, which is ſo di ſagreable in 


LD: 1 114 7 
abounds in all that fun, and af- 


the generality of French ee 


But at the ſame time, we acknow- 


ledge, he draws well; gives grace 
and delicacy to his figures; and pro- 


duces often a beautiful effect of light. | 
ö 1 ſpeak chiefly of ſuch. of his works, 
as have been engraved by others.— He 
etched a few ſlight plates himfelf 
with great freedom and elegance. 


The beſt of them are contained in a 


. ſmall book of Saws] in various dreſſes 3 
and attitudes. NOD 5 


82 7 * 
* N 
N 


| ConneLws 2 l chiefly | 
in execution ; ; ' ſometimes i in compo- 


fition : but he knows nothing of 
| = and has, upon: the whole, but 


" Utille merit. . 
1 e ; 5 Wir- ? 
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WII IIau Bau etches with great 
ſpirit, His largeſt works are in tlie 
hiſtorigal way. He has given us 
many of the fieges, and battles,which | 
waſted Flanders in the ſixteenth cen- 
tury. They may he exact, and pro- 
bably they are; but they are rather 

plans than pictures; and hape little 

to recommend them but hiſtoric truth, V. 
and the freedom of the execution 

| Bavs's beſt prints. are tome charac- | 
ters he has given us of different na- 
tions, in which the peculiarities of 
: each are very well preſerved. His | 
918 3 is 2 Poor FOES : 
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© Govern atk left 9s a few prints 
of his own: etching ; the principal of 
Which is ap Eere home, touched wü 
Feat nn Several of his own de- 


a | * 2 dens 


1 = 
. 


figns he etched himſelf, 80 after- 
? wards put into the hands of engra- 
vers to finiſh. It is probable he over- 
; looked this work ; but i it is probable | 
| alſo, that we ſhould have had better 
prints, if we had received them pure 
from his 'own needle. © What they 
bad loft in force, would have been 

amply made 1 on: 75 8 
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Pick was one of the moſt 4 in- 5 
genious of the French engravers. 
His imitations are among the moſt 
entertaining of his works. The cry, 
in his day, ran wholly in favour of 
| antiquity : * No modern maſters were 
| | worth looking at.“ Preazr, piqued 
at ſuch prejudice, etched ſeveral 
pieces in imitation of ancient ma- 
7 ſiers and fo kappily that he al- 

| 15 moſt 


J 


WE 


moſt Ps in their own eicellen⸗ 


cies, the artiſts whom he copied. 
Theſe prints were much admired, as 
the works of Go1Do, RemBRANDT, 


and others. Having had his joke, 
he publiſhed them under the title of 


Impoſtures mnnocentes, — PIœ ART J 
own manner is highly finiſhed, yet, 
at the fame” time, rich, bold, and 
ſpirited. His prints are generally 


ſmall ; and moſt of them from the 


deſigns of others. One of the beſt 


is from that beautiful compoſition of 


Poss tx, in which * ruth's 14 wed 
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eg” admirably: in this method 


of imitation ; in which he hath etched 


ſeveral very valuable we * p 
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* e excellent, - 


daun, Altan. nner 
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larly two oval landſkips after SAL- 
VATOR. — monkey in red chalk 
after CanRacne — two or three. 
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ruins after raums. 8 and ſome others 


Bot this — lofi ration bach 


. moſt ſucceſsfully practiſed by 
e Cavr us, an ingenious French : 
nobleman, whoſe works in this way 
are very voluminous. He hath ran- = 


betet the French king s cabinet, 
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with the ſame eaſe he preſents us with. 
an elegant outline from RAPHAEL», 


a rough ſcetch from REMBRANDT, 
and a delicate portrait from VAN» 


DYKE, 


ak ee was an excellent en- 
rer Abe in the petite ſtile. 
' ol | zed ALEXANDER, and 
LIWIS XIV. in miniature. His 
genius ſeldom exceeds the dimen- 
ions of fix inches. Within thoſe - 


J 


5 limits he can draw up twenty thou- Xa 


ſand men with great dexterity. 
No artiſt except CA L LOT and 
DIA BEI IA could touch a ſmall 


- figure with ſo much ſpirit. He ſeems 3 


to have imitated CAL LOr's manner, 


bi but his ſtroke is 2 ſo m. nor 5 


erly. 
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Px TER BARTOLLetched with frees: 


dom: tho his manner is not agreeable. 


His —_ work is EIS 
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| Js Fre: is an -alievieable- en- 
graver. He unites in a great- de- 
gree ſtrength, and ſoftneſs; and 
comes as. near the force of ages 2 
as an engraver can well do. He 
employed himſelf chiefly i in 8 = 


and has given us the ſtrongeſt ideas of * 
8 the works of ſeveral of the moſt emi- 
nent maſters. He preſerves, the draw - 


ing. and expreſſion of his original; and 
often perhaps. improves the effect. 5 
You ſee him in perfection in a noble 1 
print from MARATTE, intitled, 
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ub is a PREM and 


een engraver of no extenſive 
genius z- but painf ully : exact. His 


works are chieffy ſmall ; the 
pal of which are his copies from the 
anc vetting = Houſe at Whitehall; 
and from the Cartoons. His man- 
ner is fo 


ſtinct, cally ner; ral Ki done 
great honour to the works of TE. 


NIE RS, WovERMAN, and BERG 
HEM, from whom he chiefly copied. 
The REN ” his works are Alte BzRG- : 
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princi- 


mal; yet he has contrived 
to preſerve the ſpirit of his original. 
We have no copies of the cartoons ſo 
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B. senor's etching has Ginerhing 

very pleaſing in it. It is looſe, and 

he; and yet has ſtrength, and rich- 

. neſs. Many of his ftatues are good 

| Ggures: the drawing is ſometimes 

near but the execution. _ 

Many of the plates of his 

Ri oder are very well. His 

| greateſt ſingle work is the re 
tation af Jos K YA in Egypt; 

which: there are Wee n oth 
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0 9 which are — upon him, and 
A others upon the artiſt from whom 
| i he copied; but N ths OE * = 
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| = Sancte e was ths 
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3 F ä His indiſcretiont 
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forcing him N home, his incli- 
nations led him to Rome. His 


manner of travelling thither was 


whimſical. He joined himſelf to a. . 


blind beggar, whom he agreed a 
lead for half his alms, At Rome, _ 
he applied to painting, and made a 


much greater proficiency than could 5 
have been expected from his di 1 5 


i, e 


fangt en. a e e- | 


ties, which. are etched in a very ma- 
Y 5 manner. The drawing i is often 


 incorrett; but the attitudes are well 


choſen, and the execution, ſpirited. 
Many of them ſcem to have been done 


we; 
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Wirtin, hath etched ſome Ratues 
 ikewiſe in a' very maſterly manner. 
Indeed all Bis works are / admirably: 
executed; but they conſiſt chiefly © of 
 Grnaments, in * 5 of b bis oof J 
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ry bold manner, and witk à good 
a of. ſpifit'; ; but there is 2 harſh- 
neſs in Bis bütline, which is difagre- 
able; tho' the leſs ſo, as Kis dr awing 
is geherally good. Few artiſts ma- 
nage 4 crowd better; or give it more 
effect by a proper diſtribution of light, | 
Of this management we have ſome 
judicious inſtances in his two capital 
_ prints, the Aſumption of 0 and 
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the crucifixion, 
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Nichols Doricny was bred a 


lawyer ; but not ſucceeding at the 
bar, he ſtudied painting; F and after- 


wards apphed to engraving. His 


capital work is the Transfiguration, 


— + » 


which Mr. ADp1S0N calls the nobleſt 


print in the world. It is unqueſtion- | 


ably a noble work; but Dox iG 
ſeems to have exhauſted his genius 


upon it: for he did nothing afterwards 


worth preferving. His cartoons are 


very poor. He engraved them in his 
old- age, and was obliged tO employ 
aſſiſtants, who did not anſwer his ex- 
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Among muſtets in portrait 
RM BBA MDT may take the lead: 
[is heads are. admirable copies from 
nature 3 and perhaps the beſt of ua 
works. "There i is infinite. IO: 
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which ho hath * 
excelled. Some of * 
heads nothing can exceed. 
force; which he gives to every — 
ture, the roundneſs of the muſcle, 
the ſpirit of the execution, the ſtrength 
of the character, and the effect of the 
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His heads are executed with, 

ber ſpirit ; and deſerve a Place in 
any collection of prints; tho 

are certainly inferior to ULreT's: 

„ Urrer, and Lievens etched 
ſome hiſtorical prints, parti 

| the latter, whoſe Lazarus, aftee 


REAR AN. xbT, is a noble work z 
but their portraits are their beſt 


- 


Among the imitators of R a4. 
BRANDT, we ſhould not forget auf © 
countfyman. WorrLipes ; who hae 


ner of what maſter; . and ſometimes 


improved upon him. No man un- 
derſtood the e 20 an head bet⸗ 
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TO EL 


Many of Van Dyxr's etthibgs 
do him great credit. They are chiefly 


. tobe found in a collection of the por- 


_ traits of eminent artiſts, which Van 
Dytz was at the expence of get- 
ting engraved. Several of theſe he 
etched | himſelf. They are done 
flightly ;| but bear the character of a 
maſter. Luk VosTERMAN isone 
of the beſt. It. is probable Van 
Dx kx made the drawings for moſt 
of the reſt : his manner is conſpicuous 


RO all. — A ire. 11 
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a naine. . 1 8 = 11 is a 
good. print upon the whole; . but 


not. l to bat we might, ex- 


— 


92 a 2 2 2 — ? . , 4 & * 
£ 7 ; 53 o 1 
OY <> a 8 - - 1 Js %, \ 2 . - * _ 
; £4 2 . e * Ws Ae. No. 15 
5 * ? $ a 4 4 K 


We have: a few prints 2 Sit Pers k 
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PETER LeLy's ctching likewiſe; 
- but there is nothing in them that is 
1 extraordinary. . , + 


Mt Wurrz was the principal en · 
8 graver of portraits i in CnarLEs IId's 
_ . reign; but his works are miſerable 
performances. They are ſaid to be 
good lkeneſſes: they may be ſo; but 
; wy are : wretched raed * 


ee and nee dre natnes, 
| which ſcarce deſerve to be mentioned. 
They were both metzotinto-ſcra- 
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the ben of their time. Ts” 


ſon of the engraver, was an artiſt of 
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w. H1TE, os hong ſcraper, 


wr great merit. "SF" yn" _ Sir : 


1:06; 1 
Gopraey KNELLER; whom he 
teized fo much — his proofs, that 
it is ſaid Sir GOD FREY forbad him 
his houſe. His metzotinto's are very 
beautiful. BAPTISTE, Wine, STUuR- 
GES, and Hoop ER are all admirable 
prints. He himſelf. uſed. to fay, that 
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old and young © ua A. * R were the beſt 6 


— . * 14 wa 


portraits he ever. ſeraped. His 2 


manner was peculiar, at the time 
he uſed it: tho it hath fince 
been adopted by other maſters. He 
firſt etched his plate, and then 

: ſcraped, if Hence his prints pre- 1 
ſerve a ſpirit to the laſt, 1 5 
metzotintos do. 8 - = 
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Guru was. the pen of Becoxer: 


but he ſoon excelled his maſter. | He 1 


Was ; eſtcemed the beſt metzotinto- | 
| ſcraper 
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18 _ i hiacims⸗ tho' perhaps i . 
ferior.to Wr R. He hath left a very. 


numerous collection of portraits, 0 
numerous, that they are often bound 
He copied chiefly 
e, NV Sf Achs fe 
| ie had an apartment in his honſe . 5 


dam testete i 


Lord Somers was ſo fond of the 
Vorks of this maſter, that: he ſeldem 
 tayelled grigheut carrying them with: 


him, ip the feat of his equch,r—Same 


af his beſt, p riats Are, two bo f fami- 
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2 he has contrived to give his he „ £ 
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„ that he beſt of theſe metzotintos 
i to what we have ſeen 


LLAN'S portraits are the moſt 
t of his works. They 
OR uy and effect. 
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 _ BERGHEM has a genius truly. paſ- 
toral; and brings before us the moſt 
agreeable ſcenes of rural life. The 
ſimplicity of Arcadian manners is no 
vhere better deſcribed than in his. 
Works. We have a large collection 
of prints from his deſigns; many _ 
etched by himſelf, and many by 8 
cher maſters. Thoſe by himſelf are 
light, but maſterly. His execution 
is inimitable. His cattle, which are 
a always the diſtinguiſhing part of his 
pieces, are well-drawn, admirably | 
characterized, and generally well. 
5 grapes. Few painters excelled mos 
I than Bron; and 
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yet we have more beautiful inſtances 
of it in the prints etched by others, 
than in thoſe by himſelf. Among 
his own etchings : a few ſmall plates 
of: _ and e are r 
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might be faid to have done every 
thing well, if he had not failed 1 in 
the diſtribution of light: it is more 
than probable, he has not attended 
to the effect of it in many of the 
| skis h be has . 
1 Us, 2 native 40 W 
paſſed. the greater part of his life in 
England. He painted animals chief- 
ly; ; was, free i in his manner; extrava- 
gant, in his colouring incorrect in 
his drawing; ignorant of the effect 
of light ; but amazingly, great in ex- 
ptelfon. His prints therefore are 
better, than his pictures. They poſ-. 
{eſs his chief excellency without his 
Þ defects: Ther are. executed indeed | 
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drawin g is admirably correct; and 
yet: the freedom of the maſter i is pre- 
ſerred. He copied? nature ſtrictiy, 
tho not ſervilely; and hath given us 
not only the form, but the charac- 
teriſtio peculiarities of each animal. 
He never indeed, like Hon 108, 
animates bis creation with the vio- 
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and the languor of a meridian fin 
prevails commonly through all his 
pieces. His compoſition is beautiful 
and his execution, tho' neat, is ſpi pi- 
tited.— His works, when bound to- 
gether,” make a volume of about 50 
leaves; among which e's is + EEG 
WR ik i EFT) 


"we! 8 PTS ITE ad 

edly MO upon the whole, to any 
thing of the kind we have. There 
is more invention in nn. Nane 2 


under his name, becauſe they ate en- 
graved by ſeveral maſters. But all 

their engravings are poor. They re- 
ſemble the paintings they are copied 
from, a as Ms * toes the 2 


*» 3 
„ 5 . 
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— 
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which esu. it. There is fome- 
thing of the Hape 3 but all the finiſh- 
ing is loſt. And indeed there. is no 
doubt, but the aw kwardneſſes, the 
| patch-work, and the groteſque cha- 
raters, which every where appear in 
thoſe prints, are in the originals 
bold fore-ſhortnings, grand effects 
of Aight, and-noble- inſtances. of ex- 
preſſion. But it is ag difficult to co- 
py: the __ of Rxukrus, as. to 
tranſlate thoſe of Hours... The ſpi- 
| rit of each maſter Ea in the 


- 113 It ed Sit 1828 A0 F617 24:3 * 11 


P 82 compoſition ; 15 ge 
Wie crouded, PIR ute Qrmaments. : 


3 A 


He wanted.a chaſte, judgment to cor- 


& ># & ©" 


ek his cruberance.—VisschE was 
the 


1 ſhot 143 4 AO Per 
the firſt who engraved. prints from 
this artiſt. He: choſe only a few good, | 
defigns ; and executed them maſter- 
ly. Mornzab undertook him next, 
and hath publiſhed : a large collection: 
He hath, finiſhed them highly; but 
with more ſoftneſs than ſpirit. His 
prints however have as . neat appear-. 
ance, and exhibit a variety £ of. plea- 5 
ang "repreſentations 7 cayalcades, 


marches, - huntings, and encamp- 
ments. 7 | 


77 I Ebb 11h, 

- * . I a 8 

N er 214185 BO l 83 I » | 

Ros a of Tivor1 ms in a very 


finiſhed manner. No one out · did 
him in compoſition, and execution: 
le is very ſkilful too in the manage 
ment of light. His deſigns are all | 


paſtoral ; and yet. there is aften 1 
mixture of the beroic ſtyle in his 


compo- 


: 


[ 144 1 
compoſition, which is very pleaſing, 
His prints are ſcarce ; and, were 


5 not fo, would be valuable, 


Sanne DE LA BzLLA may be 
ee among the maſters in ani- 
mal life; tho few of his works i in 
mis way deſerve any other praiſe, 
4 than what ariſes from the elegance 
i , of the execution. In general, his 
animals are neither well drawn, nor 
juſtiy characterized. The beſt of his 
2» works in animal life are ſome heads 
of camels and dromedaries. 
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Arn TEMPESTA hath etch- 
| £ 20 ſeveral plates of fin ele 'horſes, and 
bf huntings. He hath given great 
ex preſſion to his animals; but his 
3 en is more than ordinatih 
| rep: bed 
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bed! in theſe prints: nor is there in 


: 2 . of e the leaft effect of light. 
11 7 5 bach N a few n ; 
2 in which vou diſcover the drawing, 
1 and ſomething of that inimitable 
I fireogth. and ſpirit, with which this | 
5 : maſter painted. But he has only done | 
* 2 few. detached things i in this way ; 
; nothing to ſhew his ſkill in 'compo- 


| fition, and the management of light, 
botl nel he well e 


i ah of Cuy: 


's etchings, . The Pe- 


PTR vr Lark bath left us ſe- 


Ft he 
725 
* 
4 


us wean we cas ky : 


tures of this maſter; excell in colour- : 
ing, compoſition, drawing, and the ex- 
preſſion of cha acer. His prints have 

W theſe excellencies, except the firſt. 
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eral ſmall etchings of Horſes, and 
other animals, well characterized, 
and executed in a bold and maſterly 


manner. Many of them are ſingle 


"Higures ; but when he compoſes, his 


E is generally good, and 


is diſtribution of light ſeldom much 


8. 


"amiſs; often very pleaſing: : his 


"drawing too i is e 1 975 


00 


we 
— 


. e 1 came 12 Liſbon 
ch queen Catherine; and was ad- 


1 in England, ul Wrek's ſu- 


2 excellence in painting eclipſed 
Him, He hach etched a book of hor- 


ſes, which are very much valued; 
as there is in general, accuracy in the 
drawings! nature in the characters, and 
Len rit in the wies. 1 1 


GG 7 . 7 


bi Ms " 0 8 


77 747 1 


r 8 lions, which are 


| etched in his uſual ſtyle, are worthy 


"the notice of a connoiffeur, 


*BroteLiNG' 8 Bons are highly Fg 
viſhed but with more neatneſs than 
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ers of cows and horſes in a maſter- 


by manner. His manner indeed 1s 
| better than his drawing ; ; which, in 
his ſheep eſpecially, i is but very indif- 
ferent : geither does he a 
1 them with any ACFUracy +. | 


BAA Low's etchings are numerous. 


4 A illuſtration of Eſop ĩs his gteateſt 
Work. There i is ſomething pleaſing 
in the 'cotnpolition, and manger. of 
this maſter, tho neither i is excellent. 
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His drawing too is very indifferent 
nor does he characterize any animal 


juſtly. His birds in general are bet- 
ter than his beaſts. 


'N Fr 1 has etched ſeveral plates 
of birds, and fiſhes: the former are 
bad, the latter better than any _ 
of the 1 we have. . 


| A 4 : * 3 2 © A 5 
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„87 L AR has given 1 us forenl eels 
in animal life; which ought the ra- 
ther to be taken notice of, as they 
are the beſt of his works. Two or 

three ſmall plates of domeſtic fowls, 
| ducks, wood=cocks, and other game, 
are vety well. His ſhells, and but- 
terflies are beautiful: and indeed 
EE theſe are the ſubjedts ſuited to his ge- 
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[ 149] 
nius; and it is a pity he did not con- 
fine himſelf to them. | 


"7 ll ͤĩ i with R1- 
DINGER, who is one of the greateſt 
maſters in animal life. He is till 
living; but as he is fo capital in this 
way, he muſt not be omitted. This 
artiſt has marked the characters of 
animals, eſpecially of the more ſa- 
rage kind, with ſurprizing expreſſi- 
His works may be conſidered 
25 ws hiſtory. He carries us into 
the foreſt among bears, and tygers ; 
and, with the exactneſs of a natura- 
liſt, deſcribes their forms, haunts, 
and.manner of. living His compo- 
fition is generally beautiful, and his 
diſtribution of light good ; ſo that he 
commonly produces an agreeable 
88 THis 8 too is pictureſque 
23 . 
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and romantic, and well adapted te 
the ſubjects he tteats. On the 
other hand, his manner is laboured 


and wants freedom. His Human fi- 


gures are ſeldom drawn with taſte. 

His horſes are ill- characterized, and 
worſe drawn; and indeed his draw- 

ing, in general, is but flovenly.— 
The prints of this , maſter are often 
real hiſtory, and repreſent the por- 


traits of particular animals, which 


had been taken in hunting. We 
| have ſometimes too the ſtory of the 
Chace, in high-dutch, at the bot- 
tom of the print, The idea of hiſ- 


1 torical truth adds a reliſh to the en- 


| tertain ment; and we ſurvey the ani- 
mal with new pleaſure, which has 


— given diverſion to a German prince | 


* nine hours together. The pro- 
N ductions 


e 


5 i 

ductions of RIDIN GER are very nu- 
merous; and the greater part of them 
good. His huntings in general, and 
different methods of catching animals, 
are the leaſt pictureſque of any of his 
works. But he meant them rather 
as didactic prints, than as pictures. 
Many of his fables are beautiful, par- 
ticularly the 3d, the 7th, the 8th, 


ding a particular encomium upon a 
book of the heads of wolves, and 


ſoxes.His moſt capital prints are 


two large uprights; one repr eſenting 


bears devouring a deer; the other 3 
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and the 10th. I cannot forbear ad- 


ac 


WO 


& 


* » 1 | | 5 
EIA 11 
F : Oh 


M ASTERS nnn 
{SAD LE AS | landfkips lakes ſome 
merit in compoſition: they are pic- 
tureſque and romantic; but the man- 


ner is dry and diſagreeable, the light 


| is ill-diſtributed, the diſtances ill- 


* 


kept; and the figures bad. There 
were three engravers of this name; 
but none of them eminent. Jonn 
engraved a ſet of prints for the bible; 
and many other ſmall plates in the 
hiſtorical way in which we ſome- 
times find a graceful figure, and to- 


lerable drawing; but on the whole, 
n great merit. EG1DIUs was the 

engraver. of landſkips, and is the per- 
fon here criticized, RaLen chiefly. 


_ 


wo. 
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4 the deſigus of BAs8AN ; and 
engraved in the dry di PO man- 
ner of his brother. Ty rx 


; REMBRAN DT's landſkips have 2 
ry little to recommend them, beſides 
their effect; which is often ſurpri- 


zing. One of the moſt admired of 


them goes under the name of The 


three trees. 


'GasPpn Pous81N GT. 
andſkips i in a very looſe, but maſter- 


ly manner. It is a pity we ; have-r -yot 
more of his works. OF 


1 8 3 Wo 
the beauty of compoſition, as well 

in landſkip, as in hiſtory. His prints 
have little force, through the want 
of a proper diſtribution of light. Nei- 
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theris there much freedom in the ex- 
ecution; but there is generally great 


P in the 8 and . fim- 
* 1 


1 Sers e parti- 
cular places, which he copies with 
great truth, unornamented, as he 
dleound them. If we are fatisfied with 
= exact repreſentations, we have them 
no where better than in Hol LAx's 
Works: but if we expect pictures, 
ve muſt ſeek.thero efſewhere. Hol- 


Tax was an antiquarian, and a 
| draughtſinan 3 but ſeems to have 
been-unacq 1aintec with any one prin- 
ciple of painting. Stiffneſs to the laſt 
| degree is his charadteriſtic, and apain- 
fol exadtncſ, utterly void of all taſte. 
His Jargeriviews/are mere plans. In 
EY „ | ſome 
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. 1 
dene of ww finaller, at the expence 
” infinite pains, ſomething of an ef- 
feet is ſometimes produced. But in 
N we conſider him as a repo- 
© fitory. of curiolities, 4 record of an- 
tiquated dreſſes, aboliſhed ceremonies, 
3 and edifices now in ruins. 
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b DE LA Beria's und- 
me have little to recommend them, 
beſides their neatneſs, and keeping. 
| There 3 is no great beauty in his com- 
1 tion; and the foliage of his trees 
| | reſembles bits of ſpunge. I ſpeak 
þ Þ i ' chiefly of his larger works; for which 
his manner is not calculated. His 
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great neatneſs qualifies] him better for 
milla türe. * 8 8 
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| 5 * et i he has | "IN jo 
+ BENS are compoſed in a very grand 
1 fle. Such a painter and ſuch : an 
1 engraver could not fail of producing. 
ſomething great. There is little va- 
nie in them; nor any of the moro | 
#: er minute beauties arifingfrom contraſts, | 
Eo catching lights, and ſuch little ele- 
8 1 gancies z but every thing i 18 ſimple, ; | 
| / and great. The print, which goes . 
| by the name of The waggon, is par- 
|,  - ticularly, and deſervedly admired, 
4 prints you generally meet 
5 with good impreflions, as the plates 
3 a 8 Ngr: * with. 3 ſtren OM 


"Nx EVLANT oo etched a "mall. 
| book of the ruins of Rome, in which 
85 „ /there is great ſimplicity, and ſome 
"Al in eee. and the diſ- 

| | tribution. 


Eq 
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1 57 J 5 
tribution of light: but the execution 
is n 10 difagreeable. 


we haves a few landſkips by .a an 6 
of Sunderland, in an elegant, looſe 
manner. One of them, in which 1 is 
is a Spaniard ſtanding on the fore- 


e ground, is marked G. a_ 1 feulpſe- 
: runt . another 925 _ 


War ERLO is a name beyond any 

F other in landſkip. His ſubjeQs are 
s perfectly rural. Simplicity i is their 
characteriſtic. We find no great va- 
riety in them, nor ſtretch of fancy. 

He ſelects a few ftriking objects. A 
3 coppice, a corner of a foreſt, a wind- 
ing- road, or a ſtragling village is ge- 
nerally the extent of his view: nor 
: does he tat introduce an ** 
25 His 


t ut 7. 

His compoſition is generally: good, 
and his light often well diſtributed; 
but his chief merit lies in execution, 
in which he is a conſummate aſter. 
Every object, that he touches, has 
the character of nature : but he par- 
2 Fxcells in the foliage of 
trees. —It is a difficult matter to 


meet with the works. of this maſter 
in perfection: the original plates are 


al Lan ne. ny * 


Th 'F 5 Ein 11 ft . 


8 bon Janddp « at 


3 * where he optaigefl the. Dame 
© of the hermit, from his olitary walks 
among the uin of TVA, and 
E Faescari, He ętched in the m-n- 
ver of Ag a byt gvith Jeſs 


free: | in particular. 
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[agg 1 h 
of that maſter. And yet, upon the 
whole, his works have great merit. 
We ſhould think them excellent, if 
the idea of Warrxxros ſuperiority 
in the ſame ſtyle of . did not 
e recur. 


"Jkt. Kerns was the di- 
n He was a 
French proteſtant, and fled into Eng- 
land from the perſecution of Lewis 
XIV. Here he was patronized by 
the duke of Mom TAS Un, whole 
2 palace, now the Britiſh Muſeum, he 
| contributed! to adorn with his paint= 
"ings; ſome of which are very good. 
The few etchings he hath left are 
| very beautiful. He underftood com- 
_ poſition; and the diſtfibution 6f light; 
_ and there" is is a « fine taſte 1 in his land- 


ſkips, . 


1 


. 160 j 1] 


"ſkips, it we except perhaps only chat 
his hotizon i is often taken too high. 
Neither can his perſpective, at all 
times, bear a critical examination; ; 
and what is worſe, it is often pedanti- 
cally introduced. His figures are 
\ good in themſelves, and generally 
"Il placed. —His- man ner is rather 
dry and forinal,—Rovssz.Au, it may 
| be added, was an excellent man. 
Having eſcaped the rage of perſecu- | 
tion himſelf, he made i it his ſtudy to 
leſſen the ſufferings of. his. diſtreſſed 
| brethren. by diſtributin g amon ag t them 
the greateſt part of his gains. Such ; 
an anecdote i in the life of = painter, 


ſhould not be omitted eren in 1 mort 
A review. as this. ene en 
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. Lora hath etched a few ſmall 
landſkips i in a maſterly manner, which 


diſcover ſome kill in com poſition, and 
1 mana 0 of li ght. 


= & 
2 * 4 \ 


1 8 8 given, us 


dall views (ſome indeed of a larger 
ie) of moſt of the capital ruins, 
|  , churches, bridges, and caſtles in 


Italy and France. They are ex- 
ceedingly neat, and touched with 
great ſpirit. This maſter can give 


beauty even to the out · lines of a mo- 
dern building; and, what is more, 
he gives it, without injuring the 
truth: inſomuch that I have ſeen a 
5 gentleman juſt come from his travels, 
pick out manyof SyLvesTRE's views, 
one by one, tho he had never ſeen 


them. before, merely from his ac- 
| M dun 
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* * * Q _ L b 


MRS 
quaintance with the buildings. To 
his praiſe it may be farther added, 
that f in general he forms his View in- 

to an agreeable whole; and if his 
light is not always well 0 
there are fo miaby beauties in his ex- 
ecution, that the eye be find 
fable. His works are very numerous, 
and few'of” them Are Bid, in rees 
"be e leaſt. 5 


f The etchinge ah oats 
are below his character. We ſome- 
titnes find good compoſition in then; 
but little elſe. His execution is bad: 
"there is © Uittiness in it, which. is 
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upon h b pallet 8 9d bega fo . 
| aaa 7. 1 


e 8 His 
faney is excecdingly fruitſub; and 
ſupplies hit with a richneſs, and va- 
riety in his views, which nature ſel- 
dem exhibits; IE is indeed tod * - 
© Uberahtz for he often confounds the 
| ds too great a luxudiaticy. - His 

varinee is his own; and it is hal 

to  fay, Wbenbet it excells maſt in 
richnoſs ſtrength, elegance; or fret- 
dons. His trees ae purticularly beau- 
bl; the e et Toole, an he 


oa yet itmuſt ke Rap tire 
is rather a manneriſt, than a co- 
— -pigr of natusee His views are all 
| A tress ef ane-family.; 


15 
5 


Sravers of this name; the grandfa- | 


the juniors, inſtead of i arp the 


e 


alk his light, tho generally well 
diſtributed, is ſometimes affected: 


it is introduced as a ſpot z and is not 


| Properly melted into the neighbour- 
* ing ſhade by a middle tint. Catch- 


ing lights, uſed ſparingly, are bean- 


tiful: PzRELL x affects them. 


bac atop] the e of old! 8 as 
he is called. There were three en- 


ther, the father, and the ſon. They 
all engraved 1 in the ſame ſtyle but 


the family- taſte, degene 
Nr thebeſl/an d # e grand- 
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DOD Beck. HORA A bank of Ro- 


1 ruins; which are in general, 
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good. They are pretty large, and 
his light often well diſtributed, and 
0: com pages agrecable.” i 


Gon $ lndfiive are as free 
th than finiſhed prints. In 


that light they are beautiful. No 


effect is aimed at: but the free man- 


ner, in which they are touched, is 


pleaſing; and the compoſition i is in 
yy good, | mA often . 


Born's tate in \ landfkcip; is e 


4 His ideas are grand; his compoſition 


beautiful ; and his execution bold, 


and maſterly. His light too is com- 


monly well diſtributed ; and his fi- 

gures are excellent. We regret only, 

that, we have 0 few of his works, 
| "_ 3 | Mane. 
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- "Maiev Ricex's works, which are 
. have little merit. . 
human! figures indeed art good, and 
his trees toltrahle ; but he produces 
no effect, his manner is diſguſting, 
His cattfe drawn, nl his . 
ces s Mopar, 15 850 a 


Ke 
L I he = 


mum, 


rn was bes — 
and exCchfed in Tea-toafts, eaeheb, 
And &ftant land; which he botnmbn- 
ly orhatnented wich lettre, and i- 
ing- boats. His execution is neat, 
ald his dikances well kept.” "Of the 
<iftribution of tj Sht The © *Enows' - 5 
Thing; and the fore-groynds of ma- , bo 
ny of 2 prints are for that reaſon 

' particularly bad. But his Hgures are 
| 2008, aud His fie atibirible, ih = 


Þ: 167 1 
dels; but his prints in chis ſtyle a are 


| pg n and diſagree- 
e. e 5 . 


Fe : 
83 »S , Shel "#4 0 Sa FELT IO 


we 


*>/Vamvinsr: lefe bebind 3 


8 1 2 — are * 
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Wes PY 8 . * the 
Mager f SALYATOR ; and in ſome 
ee; excelled him 
neſs in his execution, and ry ſpirit ir in 


5 Which SALyAaToR wants. | 


But his figures are bad. Very groſs 


. inſtances not onlyof indelicacy of out- 


hne, hut exen of bad drawing, may 
- bs. found in his print of PorSENNA, 


And in that of . Di LANA... Landfkip i is 


1 the titles af the Lo- 
pgs] " 1 35 trones, 


There is a rich- | 


his ſart;-and his beſt prints are thoſe, 


* 


1 


4a. 


\ 


T6] 


 trones, the Aiguri, n Hagar, 
0 its eee N iin 


TE CS DEW" ot 


1 celebrated n Ho- 


'GARTH cannot properly be omitted 
in a catalog 


The works of this Fey 19, ab HO 
in true humour; and ſatyr, w 5 


is generally well-dire&ed : they _  _ 
admirable moral leſſons, and a fund I 
of entertainment ſuited to every taſte; =_ 

a circumſtance, | which ſhews them 2 
to be juſt copies of nature. We may AY 
| configer them t00 as valuable repoli- 


| tories of the manners, cuſtoms, 2 


| Ureſſes of the preſent age. What a * 


. Jane of entertainment would a 


A\ 


logue of engravers ; and yet 
he ranks in none of the foregoing 5 5 
claſſes. With this apology 1 I ſhall in- 
troduce him here. 5 435 . 5 | 


i "K's 8 
2 N lection N 
8 8 ? % p | % 


Py 


„ 
4x 
* 


a proper one ra 


Lee 3 
Action: of this kind afford, n 


from every period of the hiſtory of 


Britain How far the works of Ho- 
GARTfH will bear a critical examinati- 


en, may be the fu Je of a little 


* 
* n 74 * 
\ 3 « 74 » = 


a loſs. His invention was fertile; EE 
and his judgment accurate. An im- SI 
proper incident is rarely introduced; 
arely omitted. No one 
could tell an better; or make it, 
ſe circumſtances, more intelli- 
ee "His! genius, howerer it muſt 

; anker ſubjects; It never ſoared 
above common life: to to ſubjects natu- 
| rally” ſublime : or e anti- 
quity, or other accidents el . 


was ſuited only to /ow, or 


* be n. not * 


* 5 
* "x Bs 
c 
l In 3 
P o 
* 


K — 


wier and yet iche ffſt print of this 


4c + rewe 1] 
"tn compoſttion we ſee little in him to 
admire. In many of his prints the 
| deficiencyis io great as plainly to ſhew 
2 Want of all principles it makes ys 
_ +eady: te belisve, that when we do 
meet with a beautiful group, it is the 
effect of chance. In ane of his minor 
works, the ale \prentice, we ſeldom ſee 
4 rn mare beautifully managed, 
han in the laſt print. If the \the- 
Elff's officers had not been placęd in a 
Line, and had been brought à little 
er m e. Piewese) 15 as 60 hae 
formed «pyramid with the cart, the 
Sompoſitian had been une ceptiona- 


Work is ach a ſtriking inſtanoe of 
diſegreedble 'v6mpoſition,” that it is 
beit, Bos an ang. who han 
4 any idea of \bearifull Forms,” omi 

13 > 9 ” ſuffer | 


Q@ 


8 


— 
* 


| 
* E 2 
J * 


ſuffer ſo rn « perfor r 
to leave n. e 
GARTH twEx As. „ 


of compoſitiori. In ſome of his pieces 
we ſee a good effect; as in the Re- 


vution joſt mentioned; in Which if 
the figures at che righit and left cor- 
mers, had bern lehrt down: 
light would have been beautifully 
ſine ſecandary light ſpread over part 
of e td but at the fame time 


diſtributed on the foreground, | 


prin of fe, i * n BY 


-- Neither, was: Bo ö 


g. Of n and ana- = 


AE F* ; 


. 


* 


JW ” 


which ſhews ſtrongly that thec 
1 Practice are not always uni 


perfect knowledge; but his trunks 
are often badly moulded, and his 
Aimbs ill ſet on. I tax him with plain 


bad drawing, I ſpeak not of the ni- 


ceties of anatomy, and elegance of 


out- line: of theſe indeed he knew 
mode of deſign, which he cultivated: 
and yet his figures upon the whole 
are inſpired with ſo much life, and 
meaning, that the eye is kept in 
5 good- humour, in eee 
tion to find fault. 2b 


2 au men the duell, th bean: 


— of grace, than 
we find in the works of HocaxrR ; 
ory and 
Derr his ubje ects n 


afford 


... c // a6 ], Ü—c £4 .as._ 4 > 4 


> 


afford of introducing graceful atti- 
es tudes; and yet we have very few ex- 
amples of them. With inſtances of 
an reſque grace his works abound. 
But of his expreſſion, in which 
he wb force of his genius lay, we 
„cannot ſpeak in terms too high. 
| In every mode of it he Was truely ex- 


they produce in every part of the hu- 
man frame: he had the bappy art 
alſo of conveying his ideas with the 
ceived- FR RARE He was ancalivos too 
in expreſſing any humourous oddity, 
which we often ſee ſtan: 
human face. All his heads are caſt 
in the very mould of nature. 


ped upon the 


that . „ which is 4. | 


I") * 2 
+ * . : 
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Erg 
played is and hence 
it is that tho difference ari ſes between 


* sw and the affected charica 
ofe maſters,” Who have 
: Clio amid; themiſclves: with 
patching together an aſſemblage of 
ftatures from their own; idtas. Such 
are SPAxIOLET" 6j which, tho! ad- 


. dy on che . 88 
; collections uf natural curioſities. The 
oOrchond-beadi, the phyſicians+: 
n en ee his other been 6s 


| — tha? Wann I'OLE e 
PPE are gap ada: 0 ene __ 


EE ww] 

eule. Bot the ſpecies of expreffion, 
n which this maſter perhaps moſt 
- | excels; is chat happy art of catching 
e thoſe pecbliaricies of air, and geſture, 


e 

h which the ridiculous part of every 
of profeſfion contract from their peculi⸗ 
hir fituation; and which for that rea- 
d- ſon become characteriſtic of the 
to Whole. His counſellors, his under- 
takers, Its lawyers, his uſurers are 
all conſpicudus at light. In iz word, : 
WNT Every | profeſſion may ſee i in his 

orks that particular ſpecies of affee- 
ion 5 they: mould moſt en- 
The execs m_ aid maker k well 
fuited to his Abjects, And manner of 
tearing thei.” He etches with great 
pirit; and never Fives one unneceffary 
HE. For nylelf, 2 1 more. 
value 


Jo $4 


; and ſpirit of his expreſſion, The man- 
| ner in none of his works pleaſes me 


| ſo well, as in a ſmall print of a cor- 
f ner of a play-houſe. There i is more 
= ſpirit i in a work of this kind, ſtruck 


ugh } 


value the = of his * $ 
2 than thoſe. high-finiſhed. prints, on 
wWihich he employed other engravers. 
| For as the production of an effect is 


not his talent; and as this is the chief 


excellence of high -finiſhing, his own 


rough. manner is certainly preferable, 
in which we have moſt of the force, 


off at once, warm. from the i imagi- 
nation, than in all the cold correct- 


neſs of an claborate engraving. II 
all bis works had been executed 
in this ſtyle, with 4 few npr 
ments in the compoſition, and the 
een of 1 ight, . they woul. 


85 


3 ; 


4 — 


. 
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certainly have been a much more 
valuable collection of prints than 


they are, . The rake s progreſs, and 


ſome of his other works, are both 


etched and engtaved by himſelf: 


15 5. are well done; but it is plain 
he meant them as furniture. As 
works deſigned for a critick's eye, 
they would certainly have been better 
without the engraving, except a few . 
touches in a very few places. The 
Want of effect too would have been 
leſs conſpicuous, which in his high- | 
elt finiſhed n is | ESE 
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( . 5 
the ſecond, Looſe him, and let Bim go. 
The firſt aſtoniſnment of the two 
ſiſters is now. over. The predomi- 
"nant paſſion is. gratitude 3. Which is 
. diſcovering itſelf 1 in Praiſe. One of 
the attendents is telling the yet u- 
pified man, * That is your ſiſter,” 
. himſelf, collecting his ſeattered 
ideas, directs his gratitude to Chriſt. 
Jeſus directs it farther, 0 heaven. | 
| So far the deſign i is good.” Bot what 
are thoſe idle figures on the right 
hand, and on the left? ſome of them 
ſieem no way concerned in the action. 
Two of the principal of them are 
introduced as grave: digger; but even 
in that. capacity they were unwanted; 
for the plate, we are told. mat a cave, 
| and 4 ftene rolled upon: the mau, 
0 W hen a l employes; on 
„„ 6 | barten 


© * 


if :38r 1] 
barren ſubject, he muſt make up 1 
groups as he is able: but there is no 
barrenne 
might with propriety have int rodu- 


eed in the room of the grave-diggers, 


ſome of the Phariſaical party malig- 


ning the action. Such we are told 
were on the ſpot. They are figures 
of conſequence in the ſtory; and 


ought not to have been ſhoved back, 


as they are, among the appendages 


of. the piece. 3 


4 The compoſition is is almoſt faultleſs 


The principal group is finely diſpoſed, 


* 


It s form is nearly that of a right - an 


gled triangle. 1e hand of Chriſt 
is the apex. The kneeling figure, | 
dark figure looking up make 


the e other angles. The group 


c here: and the paluiter 


1 N opens 
$ . F "+ * +4 . F 2 1 wc j 1 7 — , 
* 8 ; 
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i 
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covers every part. It is equally beau- 
ful, when conſidered, as combined 
with the Ggures on the left. - It then ; 
forms an eaſy inclined plane, of which 


[ 82]. 
: 22 30 5 % A . 2 
opens in a beautiful manner, 


Vage rade is eee 


the left of Lazarus is the n ts 
| baſe, Such combinations of e trian- 
golar forms have a fine effect. 
© "TRE light is very 4ll-diftributed, 7 


tho the figures': are diſpoſed to receive 
the moſt beautiful effect of it. The 
whole i is one glare. it had been bet⸗ 


tteer, if all the figutes on the elevatecdl 
; ground,” on the right, had been in = 
ol Shih: . eee int, 
de head, and ſhoulder of the grave- 


1 363 1 


" Vghts. A little more light * 
| have been thrown upon the principal 
figure; and a little leſs upon the fi- 


gure kneeling. The remaining f- 


Have centered ſtrongly upon the ca- 
pital group, and would 1 faded 
gradually away. - 
The fingle figures are in a ena 
good. The principal one indeed i is 
not 10 capital as might be wiſhed. 


The character is not quite pleaſing; 


the right arm is aukwardly introdu- 


cod. Keila, and the whole 


e are — i figure | 
. — | 


-——”—=_ * 9 
* 3 
« 4 , 


keit! . 
ee ling is not very graceful; but 
it contraſts with the group. — The 
 grave-diggers are both admirable fi- 
Sures. It is a pity,” arten ſhould he - 
e eee, only.” nn 
("The * drawing is good; ; yet Wet 
Lene to be ſomething” amiſs in the 
pectoral muſcles of the grave-digger 
on the right. The hands too, in 
general, of all the igores, are con- 
Arained anc aukward. Few of them 
are in natural action. FTA 
The manner is Rong, ditine, 255 T 
ee It is mere engraving, 
without any etching. The "drapery 
of the kneeling figure is particularly 
well touched: as are alſo the head. 
andi leg of W and the n 0 
digger on the left. e 
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25 The fory: is well told: every part 
is fully engaged in the ſubject, and 
properly ſubordinate to t. 
The 4. Iſpoſition i 18 agreeable. . 2 
contrivance of the groups, falling one 


into another, is very pleaſing: And 


yet the form would have been more 


beautiful, if a ladder, with a figure | 


upon it, a piece of looſe drapery, a 


ſtandard, or ſome other object had 
been placed on the left fide. of the 


croſs, to have filled up that formal 


vacancy,, in the ſhape of a right-an- 
gle, and fo have made the [pyramid | 
more compleat. 5 The groups them- 

| V "ſelves . | 


{ 6 1] 

ſelves are ſimple and elegant. The 
three figures on horſe-back indeed 
are bad. A line of heads is * 
unpleaſing. 
Me have no des of keeping. The 
6 whole has only one ſurface ;* which 
might have been prevented by a lit- 
tle more ſtrength on you Sogn, 
and a lighter K x. 
The Tight is diſtributed: aden 
any judgment. It might perhaps 
Have been improved, if the group 
of the ſoldier reſting upon his thield, 
had been in ſhadow; with a few 

_ catching lights. This ſhadow, paſ- 
fing through the label, might have 
extended over great part of the fore- 
eee. it: by which we ſhould 


the light of the 3 The 
lower 


dy of ſhadow to'balance A 


ben. 10 danch wen 


* 
— 


4 Ann Et ties. pig : 

wo Gion of ſuch a number. * s 
e and ahe-figure.-baling hin 
ſpreading his hands, are all in the 
n ths elegant, and graceful. 


$50 


ted; bot every one in a gur — 
"ant the figures however are not —_ ; 
Gil \PozYCRATES | hangs a 8 


'righ n 'His " eg: 1 Reokety 
marked with agony : but his legs are 
ah roportioned to his body. The 
three lower figures of the equeſtrian- 
group, are bad. They are properly | 
| Placed 2 catch the abruptneſs of the 
re. group and finiſh! the pyra- 
a form; but they might have 
had a little more meaning, and A 
Little more grace. One of the eq 1eſ- 
trian "Ggures alſo, that neareſt the 
croſs, is fe C mal, and' diſguſting : and | 
as to an hotſe, SAL vAroR ſeems not 


b F « the leaft idea of the pro- | 
3 2 | | | | portion, 


— 4 
. 18 
of 1 
Fa — 
* 
— 
: 


manner is mose-partieulagly 
med, ate, the ſaldier ſittin 


ſhield. the pointing i in hal 
middle grbup, the head in armou 


gu"; 0 


L[* 889 13 


mal. 


The 1151 dery is "abate: 15 
ak broken; and covered with ſhrubs, 


at the top; and afterwards ſpreading 


W into qne grand, an 
in jtſelf a plealiug-objeR3.a0d affor 


Ample. ſhade; is 


an excellent. back-ground, to. the fi 


Zurcs, fon + IE To Pero in] oY - 


The executdon f this print is 1 | 
8 to-that of any:of; SEAT! works. 


The paſſages, in which; this 


. - , 4 
* „ .& 
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deR Ms She imme- 
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portion, and er of that ani- 
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Tux TRIUMPH OF SILENUS, BY 


— ideas can be comprehend- 
ed, to intend a yr upon drunken | 


- < 1 N 7 
„ | J EEE: 5. 
8. „ R : FT. FIR IH 
4 7 F 97 — a 


er riſes the temple of 'Priapus, 


41 


hard by 4 mountain, dedicated to 
lewdneſs, nymphs and ſatyrs. — | 


the heavens are repreſented the 725 
and Stars puſhing back the Sun; 


ſhew that the actions, of which Nr 


night was a witneſs, dreaded the w_ 
| proach of light. 8 . 
The dien has leſs metit; yet 
is not unpleaſing. The whole group, 
on the left of S1LENUS, and the e- 
veral parts of it, are happily diſpo- 
ſed. The group of dancers, on the 
other fide, is crouded, and ill-hapen, 


It is diſagreeable too for want of con- 
traſt. The two principal figures, 
„ appear diſ- 
auſting counter-parts. The whole 
(I ſpeak only of the terreſtrial groups) _ 
is Rs tap; iy. the * of an eaſy in- 
„ 1 ; „„ 5 + ES 


each ſtanding, on one leg 


[1 


1 
243 

ö 
= 
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effect, if an elegant canopy had been 
bolden over 811 RN, which would 
| baye been no improper. appendage RH 
| and, by bringing the apex of the 
Pyramid over the principal figure, - 
1 would have given more variety to the 
=> whole. The ſameneſs too in the dif- 
oy poſition. of the etherial and the ter- 


1 92 J 


ä uns plane; which partakes ag lits 


tle as poſſible of the pyramidal orm. 
It might perhaps have had a better 


kreſtrial Ggures, which is rather dif- 


5 pleaſing, would have deen 3 


* this flight alteration 


de light, with regard to, partieu- 


5 figures is very beautiful. But foch ; 
a light, at beſt, gives yo: only the 
den of a ee examined bya can- 


F 


1 5 1 
candle to it, appears well lighted, 3 


but inſtead of an effet of light vou 


have only aſh ucceflion, of ſpots. In- 


deed the light is not only ill, but 


Abturdlhy diſtributed: The upper part 
is inlightened by one ſun, and the 


lower part by another; the direction 
_ of the light being different in each.— 


| Should we endeavour: to amend it, 
| it might be better perhaps to leave out 


| ther) and to repreſent him, b 
his ſymbols, as approaching only e- 
The ſky-figures would of courſe re- 


ceive catching-lights, and might be 


left nearly as they are. The figure 


ol Rain under the Moon ſhould be in 


chere would be nothing glaring in the 
celeſtial figures. For 81L EAHSs, and 
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ſhadow... The bear too, and the lis 
on's head ſhould be hep? down. Thus 
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1 [ 294+ 11 
bis mais, they might be enlightened == 
y a very ſtrang torch-light; which 
might be carried by the dancing fi- 
gures. The light would, then fall 
| nearly as it does, upon the principal 
Sup. The other figures hould: be 
er down aum. ch f 


. „ e 5 
| ſ@porntaly, they are conctined with 
much claffical purigy, and fimplichy 
| of taſte, © alagent in tha d ring. 
3 a uche in every antitaile, ad ot. 
5 the ſame time marked with ſuch man | 
| h expreſſion, that if I were obliged = 
"On any n imple. 


18 1 
of all the beauties, of which — 
figured are capable of - receiving. 1 
ſheuld be teinpted to give the prefe- 
cence to this: tho' at the ſame time 
it muſt be 6wned)/ that ſonie'of them. 
TG 2 of mar- 
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| - Soda © en in the principil-&- 
Fate; in che legt of the figure tat 
pports Him an im thoſe of the f 
man and worm beflind the centaur; 
ji tine figure in che clotits,” wich his Off 
gut hind over his knee; in the A. | || 
pole; and-purticuldtly in that bold; 
12 of the 1 25 75 55 | 
_ en 2 | 
| ths tn WM! SLINGS: 1 * 4.8 | 
„ " ER appears | 


. 196. SL 
3 40 dead a weight, a 8 
unelaſtic, that every part of hien, 


Which is not ſupported, finks: with 
its own gravity. The ſenſibility t 0 
with which his bloated body, like a 
quagmire, feels e every touch, is rouge 
ly expreſſed in his countenance. - The 
figure, which ſypports him, te. 
ſes in every muſcle the labour of the 
action. „The dancing Ggures, : af we 
except that with the thyrſus, are al 
ſtrongly chargQterized.” :Theputhing - 
figures in the thy: are marked with -- 
great expreſſion; and above: alli the 
_ threatning Capricorn, 3 he i is repre» 
ſented in the act of drawing a. bow. = 
With regard to grace. ey yery figure, 
2” at leaſt every capital one, is agrecable; 8 
if we.except; e that figure, which 
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But we have the ſtrongeſt inſtances of 
grace in the figure dancing with the 
pipes, in the man and woman behind 
the centaur, (which; it is not im- 
probable, might be deſigned for Ba = 
cn and ARIADNE and in the 


es an inſtance of iti in greater perfee-" — 
by + > 0," v * 77 müſele, an 
is touched Vith i _ 
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—_— even Ge 
eee eee 
dx Paister, His e portray of 
king WIL nee, 
chnft, ig . very. womaſter ly. pegformn. | 
ance: the corpobiop-is, bad; the, 
Sensi ed a the whol is void 
o eſfect, and wer is arge a gon 
fee in is The coppobdien before. 
1 nne, ha thaefeſhia 


at u beſt, is an eee. ubzect. "The, - 


begs of zn horſe are great incumbran- 
des in grouping. VAN DYE xE indeed 
has 8 3 the F irſt 
e 


LY 
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45 


n 
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V 
on horſe- back with great judgment; 
and RuBens tod, at Hampton evurt, 
has made a noble picture of the duke 
of Al vA, tho' his horſe is very ill- 
drawn.—In the print before us the 


_ dakeſs-trunichſon; is 4 riling ci 


excellent, add the the party are ra- 
© ther 106 ſiavll fer metzetinto, yet 
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bras, MET/ZOTINT 0: or Rr 4 
\BRANDT'S JawiSH RABBI. * 
15 VI 196" 2 871 a: . 7 R 1 "A 1 a 
The cha acer is that of a ſtern, th 
baughty man, bi —— wit the idea =. T 
* t e mpoi The rabbi is ; o 
probably Sande; bot che r. 5 
ter wus cereainly; taken fro nature. NE _ 
Truere ie Freie digalt) in it; which — | 
i a work of REMRRAND T's is the!” | 
11 3 Ke RS. 8 2 d 
more extraordinary. Th full ex- 8 
pteſſion of it is given us in the 1 
print. The unelaſtie heavineſs of 1 7 


ages which is*%o wall deſcribed in 
the original is . 5 li 
the co py- The three equidiſtant 
lights on the head, on the ornament, 2 
and en > the b. are 5 ==. 
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in the print they could not by remov=-. . 
ed; but it might have been judiciqus. ny 
to have "kept down the two, latter 
little mote.— With regard to the ex- 
ecution, every part is ſeraped with 

the utmoſt ſoftnels, and acticacy. .. 5 
The mufeles are round atid' 77 ""—— 
and the inſertions of them, which in 


an old face are very apparent, are 
well expreſſed... Such a variety of 
middle tints, and melting lights were 
difficult to manage; and yet they are 
managed with great tenderneſs. The 
looſeneſs of the beard is maſterly. 
The hands are exactly thoſe of a fat 
old man. The ſtern eyes are full ß 
life ; and. the noſe and mouth are. ad- 
mirably touched. The ſeparation of 5 | 
the lips in ſome parts, and adheſion 
in others, are characteriſtie ſtrokes . 

and 
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fmiktude in th direction of. the bo. | 
dee of the feveral- animals. . 
p alld of the group. would have 
4 bad been rather mere acute. 
Ih group Je too mu broken a, 
ons of the- print had been higher. 'Y 
——_—— above the wolf's 1 
| — 3 i 
| 8 . | 


5 {[ 4% J 
EY diſtributed without, any judgment. 
? It might have. been improved, if all. 


"heads of the animals had been kept _ 
don „ and the ſhadow made Very 
| Kroag untler the fawn, and the woun- 
ded dog. This would! have Bren 8 
bal relief 40 the tigures 3nd: might. 
without any other alteration, +a 
Produced a god ect. — The Tow, 
d not faultleſs. The legs and 
boy os the wounde ee er 
1 acetat: nor does the attacking 
HE bis tight leg — 
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WN , 
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the Interſtices thong the legs, and and 


7 . Herre 
bellen both 00 the woonded dog. . 
925 0d ofthe wall, cis admirable: but 
BR of the antethingdag 3 is 
F nature. 
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maſterpiece of animal fury. — We 


_ . that the Dau ghtered ani- 
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is equal t0 ug It i nes, 
and highly finicheg z but diſcovers ES, 
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and bones The two * repo⸗ 
Ang a nbon after the lubott of the 
morning, the impliments of fowling, 
dhe fetitldus Hedge, ind" the 166p- 
holes through it, all correſpond to- 
gether, and agreeably tell the little 
hiſtory of the day. —The compoſition 
' is beautiful; tho it might have been 
improved, if another dog, or ſome- 
thing equivalent, had been introduced 
in the vacancy at the left corner. 
This would have given the group of 
Fs dogs a better form. The nets, and 
fopling - pieces are judiciouſly added; 
5 / and 


[ 1 
and make an agreeable ſhape with the 
dogs. The hedge alſo adds another 
pyramidal form; which would have 
been more pleaſing, if the left cor- 

| ner of the reeds had been a little 
higher. The Agbe is well diſtribu - 
ted ; only there is too much of it. 
The farther dog might have been 
taken down 2 little ; and the hinder 
parts of the nearer. The drawing 
and expreſſion are om en — 
the exeeution W 


a The figures, which conſiſt off 
an angel, Tobias, and a dog, are de- 


£ — diſtance. The | print, wit! 


F k calc. 7 
l 3 7 % 4 ö 


4 * * 5 ; *: * X 0 o 7 
* ” 5 T OE TITS f | 4 5 4 e * * ++; 2 : LY: # 4 * 
N 55 2 15 E £# 3 : TC: TI 8 L326 * Cs 
3 . 
Be. «4 fi 5 . 
War R 's T. 75 1 
5 7 TY Lo OBI as... i 
8 1 N 13 of 4 49 4% 3 


2 2 F . . * : 
i — 3 * — o Pp: ng oF 8 7 EJ « * * E 
17 88 „„ 2 * FR Ta%S 4 


1p 1 mean, 1 an up- 


: . of the largeſt fize; Which this 


maſter. ever uſed ; 3 near twelve inches 


an; height, by ten. On the near 


ground ſtands an oak; which forms 


a diagonal through. the print. The 


ſecond, | diſtance is compoſed of z 


riſing ground, connected with 2 


rock, which is covered with 


- ſhrubs. The oak, and the ſhrub: 
make à viſts, through which you 


have an extenſive view into the coun- 


ſcending an hill, which forms the 


5 » 
2 the 1 
* * 
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hes 
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the deſcription, cannot be miſtaken.-- 
The compofition is very pleaſing. The 


trees, on the fore - ground, ſpreading 
over the top of the print, and ſloping 


to a point at the bottom, give the 
beautiful form of an inverted pyra- 
mich; which, in trees eſpeclally, has 
often a fine effect. To this form the 
inclined plane, on which the figures 
Lick Rand, and which is beautifully bro- 


ken, is a good contraſt. The rock 
1 to 2 perpendicylar, and 
he diſtance to an horizontal line. 
All together make ſuch a combina- 
tion of beautiful and contraſting 
e chat the whole is very plea- 
fing. If I chould find fault with any 
thing, it is the. regularity. of the 
rocks. There i is no variety in parrel- 


el * and * had been * only: 


o 


| [8807]. 
to "PM 1 80 chem. — The * | 
is very accurate. The ſecond, and 
third: diſtance are beth judiciouſſy 
managed,—The light, is beautifully 


disposed. To prevent heayineſs, it 


is introduced upon the tree, bath at 


- the top and bottom; but it is pro- 


perly kept dun. A maſs of ſhade 
ſucceeds upon the ground gf the ſe- = 
cond diftance ; and is continued upon 
the water. The light breaks, in a 
blaze, upon the bottom of the rock, 0 
and maſſes the whole, The trees, | 

ſhrubs, and upper part of the rock 


are happily thrown into a middle tint, 


to prevent extravagance. Perhaps 
be effect of the diſtant country might 


have been better, if all the lights up= 
api ls; Le ws; _—_— : 
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and the rifing ground on which it 
ſtands.—The execution is exceedingly 
beautiful. No artiſt had an happier 
manner of expreſſing trees than Wa- 
 TERLO; and the tree before us is 
one of his capital works. The ſhape 
of it we have already criticized. The 
| bole and ramificat | 


ot extra rogance, ſeems the work of 
22 N dees is rarely 
found. The extremities are touched 
| with infinite tenderneſs ; 3 the ſtrong 
| "maſſes of light are relieved with ſha- 
dows equally- ſtrong; and yet great 
KLeaſe, and ſoftneſs are preſerved. The 
=. fore-ground i is highly inriched ; and 
indeed the Whole print, and every 
part of it, is ry ore and full f 
9 | "EP = | 
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rut DELVGE, AT Coryenppx, By 
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This is an Kildortcal landſkip, 2 
Ole very. different from that of the 
laſt. W ATERLO had nothing in 
view, but to form an agreeable pic 

He had all nature before him; 
2 which his imagination might 
range. The figures he introduced, 
unconnected with bis ſubject, ſerv- 
ed only to embellith it. Any * 
ther figures would have anſwered 
his deſign as well. But Lx Hoocnt 
Was confined within narrower lines. 
He had a country. to deſcribe, and. a 
fary. to tell. The country is the en- 
vinona 8 of eee a P town, 
l . 3 JIE Wb. . 


(213 ) | 
with a view of that immenſe bank, 
which the biſhop of Munſter, in the 

year 1673, threw up, and fortified 
at a vaſt expence, to lay the town 
under water. The Rory, is the ruin 
of that bank, which was broken 
chrough in three places; by the vio- 
lence of the waters in a ſtorm.” The 
ſubject was great, and difficult; and 
yet the artiſt has acquitted himſelf in 
24 maſtefly manner. The town of 
Coeverden Kills the diſtant view. 
 The'country'is ſpread with a deluge; 
the ſky. with a tempeſt; and the I 
breaches in the bank appear in all 
their horror. Th compoſitions in the 
diſtant, and middle parts, is as plea- 7 
DB. as ſuch an extenſive ſubject - 
be. An elevated horizon,” Which is 
5 diſguſting, was neceſſary\ here 
; TS EE... 
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to give. a difine; view. of the whole. 
erhebt too is thrown over the 
diſtant. parts in good ' maſſes —The 
—_ of the figures, of the horſes 
| eſpecially, is very ſtrong: thoſe, 
which the driver is turning, to avoid 
the horrid chaſm before him, are 
impreſſed with” the wildeſt character 
of terror: and indeed | the whole = 
bene of diſtreſs, and the horrible 
confuſion in every part of it, are ad- 
mirably deſeribed.— The execution is 
not equal to that of many of LE 
HoocHz's Works. The ſky-is hard: 
and there is a dryneſd in the whole, 
If in any part the maſter appears like | 
' himſelf, it is in the. figures on the 
left of the fore · ground. There aw 
other faults in this print. The ſhape - 
.of it is bad. Aline more length 


1 * 


G ag: J 
would TID 8 PE idea; and 
the town would have ſtood better not 
quite in the middle. — But what is 
moſt faulty, is the diſproportion, and 
littleneſs of the fore⸗ ground ori the 
right. The ſpirit, which the artiſt 
had maintained through the whole 
_ deſcription,” flags niiſcrably- here. 
Whereas here he ſhould have doſed 


che whole with ſome vaſt, and noble 


confuſion; which would have givers 
| keeping to the diſtant parts, and struck 
_ the ſpectator with the ſtröngeſt ima - 
ges of hotror. Iaſtead ef this, we BE 
are preſetited with a few pigs; and 
cilves flotndering in the water. The 

Fr thought ſeems borrowed from Ovid. 
Fenn a Nor 
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Te firſt rind of this Spin ink 2 
is an excellent repreſentation of a2 
young heir taking poſſeſſion of a mi- 
ſer's effects. The paſſion of avarice, 
which hoards every. thing, without 
diſtinction, , What is, and what is not 
valuable, is admirably deſcribed. — 
. The compoſition, tho not excellent, ; 
(Fe is. not unpleaſing. The principal 
group, conſiſting of the young gen- 
tleman, the taylor, the appraiſer, == 
the papers, and cheſt, is agrecably. 3 


ſhaped: but the eye is hurt with the 


diſagreeable regularity of three heads 5 
I in a line, and at equal diſtan- 
e hight 4 not . . 
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It falls on the principal figures: but 
che effect might have been improved. 
If the extreme parts of the maſs, (the 
white apron on one ſide, and the 
meme randum- book | on the other,) 
had. been in Thade, the repoſe had 
been leſs injured. The detached 
parts of a group ſhould rarely catch 
a ſtrong body of light. We have no 
ſtriking inſtances of expreſſion i in this 
print. The principal figure is un- 
meaning. The only one, which diſ- 
plays the. true vis comira of Ho Ax Tu, 

is the appraiſer fingering the gold. 
You enter at once into his character. 
—The' young woman might have 
furniſhed the artiſt with an opportu- 
nity of preſenting a graceful figure; 
which would have been more plea- 
fig.” The ä ne * introduced \ 


* 
= 4 — F 
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is by no means an object of allure- 


ment.—The perſpective is accurate ; 


| but affected. 80 many windows, and 


open doors may ſhew the author's 


learning; but they break the back - 


ground, #94] my ure + the olſen of 
it. * . 1 2 EY Witti * AD 


* 11 bt - $7 ; BN £4 a 


The ad: who bee our 
hero into all the diſſipation of modiſh 


life. We became firſt acquainted 


with him, when a boy of eighteen. 
He is now o age; has entirely thrown 


off the clowniſh ſchool-boy ; and aſ- 


ſiumes the man of faſhion." Inſtead 
of the country - taylor, Who took 
meeaſure of him for his fathers mourn- 

ing, he is now attended by French 


barbers, French -taylors, Ports, mil- 


| liners, jockies, bullies, and the whole 
arid; ; | | Wellen 


2 rage ne F 2. . 2 8 7 


„5 ͤ 
— 
8 in this print, is wonder- 
fully great. The dauntleſs front of 
the bully; the keen eye, and elaſti- 


ſimpet ing importance of the dancing» 


maſter are admirably expreſſed. r 


and it may be added, but very indif- 


ferently drawn. The architect is a 
ſtrong copy from natute. The cn 
6 * : e be . poet 


as if eee had r in his 

nemorandum-book all the charac- | 
ters, which he has here introduced: 
but Was at a loſs how to group them; 
and choſe rather to introduce them 
in detached: figures, as he had ſceteli- 
ed * than to lofe an part of the Dn 
| a | 1 | | expreſ-. 


_ forced and Unnatural.” e BE 
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expteſſion by combining chem. —The 


light 1s very z my diſtributed. . 95 It is 
yo ſpread indiſcriminately over the print; 
and deſtroys. the <vhole.—We have 


nod inſtance of grace in any of the fi- 


- gures. The principal figure is very 
_deficient.. There is no contraſt in 
the limbs; which is always attended 
with a degree of ungracefulneſs.— 
The execution is very good. It is ela- 
borate, and yet free. The Latyr on 
operas, tho it may be ue =di | 


" The. third how: 0 4s _ 7 
; 1 in the hiſtory. We meet e our 


hero engaged in one of his evening- | 


amuſements. This print, on the 


whole, is no very extraordinary ef- 


fort of genius. The deſign is good; 
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and may be a very exact deſcription - 
he of the humours of a brothel.— The 
is compoſition too is not amiſs. But we 
it; ¶ have few of thoſe maſterly ſtrokes, 
ve which diſtinguiſh the works of H o- 
fi- carTuy. The whole is plain hiſtory. 
ry The lady ſetting the world on fire, 
in is the beſt thought: and there is ſome 
ed | humour in furniſhing the room with 
— Þ ſet of Cæſars; and not placing them 
la- in order.— The Igbt is ill- managed. 
By a few alterations, which are ob- 
d, rien. panticalety .by: throwing the 
If diſpoſition of it might have been to- 
till lerable. But ſtill we ſhould have 
ur had an abſurdity to anſwer, whence 
Comes it? Here is light in abun- 
dance ; but no viſible ſource, Ex- 
. we: Rave: 8 little e through 
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e print. \ The principal gj 


the air of their profeſſion ; but no 
variety of character. HoeARTR“s 
women are, in general, very inferior 
0 bis men. For which reaſoh Tpre: 
fer the rate progres to the barler's. 
The female-face indeed has ſeldom 
rength of feature enough to admi 
the firong makings of expreſſion. | 


7 A 3 2 | 


very difagreeable accidents often 
defall gentlemen of pleaſure. An 
event of this kind is recorded in the 
; Fourth print; which is now before us, 
Out hero going, in full dteſs, to pay 
His compliments at cou 
vid's-day, was accoſted in the rude 
manner, which is here fepreſented. 


Erbe * is good. The form 


C 


— 


gore is che bell. The ladies have all 


rt, on St: Da- 
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5. ¶ of the group, made up of the figures 
all in action,” the chair, and the lamp- 
no I lighter, is pleaſing. Only here we 
1's i have an opportunity of remarking, 
ior chat a group is diſguſting, when the 
extremities of it are heavy. A grou 
in ſome reſpect ſhould 8 TE 
The heavier-part of the foliage, (the 
cup, as the landſkip- painter calls it) 
6 is ain near. the middle: the out- 
= een Which, are hade by 
A Hinton ane ene 5 3 a 
the Se A together . 
in that part of the group, which | 
Bold have been the lighteſt ; while 
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_ ee It may be added too, 


85 | holding the arreſt, 'and th 
had been alittle lighter, and the wo- 
man darker.. The glare 

5 apron is diſagreeable. We have, in 

_ . this print, ſome beautiful inſtances 
of expreſſion..' - The ſuxprize and ter- 
rr of the poor gentleman is appa- 
rent in N i as far as is en. 


* ; 
3 


that the four heads, in the form of 
2 nr make an unpleafing ſhape. 
All regular figures ſhould ſtudiouſſy 


be avoided. The light would have 


en well diſtributed, if the bailiff 
Ee, chairman, ; 


fthe white 


in one of. bailiffs, and the un⸗ 
| : fecling heart in the other, which can 
1 jeſt with miſery, are ſtrongly marked. 
* e too of the honeſt 


4 Cam- 
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Cambrian is not egen ; Who 


is chiefly introduced to ſettle the 


chtonology of the ſtory.—In point of 
gruce, we have nothing ſtriking. 
5 Hoc AnTR might have introduced a 
| degree df it in the female figure; at 
: leaſt he might have contrived to vary 
the diſagreeable, and heavy form of . 
her drapery. — | 
at good, and makes an agreeable ſhape. 
Al cannot leave this print without 
25 remarking the falling ban-box. Such 
955 repreſentations of quick motion are 
very abſurd; and every moment the 
| abſurdity grows ſtronger, You can- 
not deceive the eye. The falling bo- 
1 dy muſt appear not to fall. 
bk that kind are N the 5 of 
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-Difficultics croud ſo faſt upon our 
3 that at the age of twenty · five, 
which he ſeems to have attained in 
the fifth plate, we. find him driven 
tothe neceſſity of marrying a woman, 
whom he deteſts, for her fortune. 
The compoſition here is very good ; 


and yet we have a diſagrecable regu- 
larity i in the climax of the three fi · 


gures, the maid, the bride, and the 

' bride-groom,—The light is not ill- 
diſtributed. The principal figure too 
is graceful; and there is ſtrong ex- 
preſſion in the ſeeming tranquility' of 
his features. He hides his contempt | 
of the object before him, as well as 
| he can; and yet he cannot do it. 
She too has as much meaning, as can 
appear through the deformity. of her 

features. The clergyman's face we 


i w1l 


are well acquainted with, and alda his 
wig; tho we cannot pretend to jr 
where we have ſeen either. 

elerk too is an admirable: a — 
The per ſpective is well underſtood; 
but the church is too ſmall; and the 
vdoden poſt, which ſeems. to have 
br er divides the picture very diſ- 
| .— The creed loſt, the com- 
| mandments broken, and the poor's- 
| box obſtructed by a cobweb, are al 
eee Realtors nen ; 


. 


: The has; ds our We 
15 ii juſt received, enables him to 
make one puſh more at the gaming 
table. He is exhibited in the ſixth 
; print, venting curſes on his folly for 
having loft his laſt ſtake.— This is 
19 2 the whole perhaps the beſt Print 
8 | * 3 1 


% 


* 


* 


of the ſet. The horrid ſcene it deſcribes, 
was never more inimitably' drawn. 


The c anpofition is artful; and natural. 
17 the ſhape of the whole be not 
quite pleaſing, the figures are ſo well 
grouped, and with ſo much eaſe and 
variety, that you cannot take of- 
fence.—In point of light, it is more 
culpable. There is not ſhade enough 
among the figures to balance che 
glare. If the neck- cloth, and weep- 
ers of the gentleman in mourning 
had been removed, and his hands 
thrown into ſhade, even that alone 
wauld have improved the effect.— ü 
The expreſſion, i in almoſt every figure, 
is admirable; and the whole. is a 
ſtrong repreſentation of the human 


n. ind in a. ſtorm. Three ſtages of ; 


that : ſpecies 0 of * acids; wp at- 
74 Ns, - tends | 


4 
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bitende gamin g: are here a 
On the firſt ſhock, all is inward diſ- 
may. The ruined gameſter is re- 
; "preſented leaning againſt . A wall, 
with his arms acroſs, - loſt in an 
àgony of horror. Perhaps never paſ- 
- fioh was deſeribed with ſo . much 
: force. In a ſhort time this horrible 
gloom burſts into a ſtorm of fury: 
he tears in pieces what comes next 
him; and knceling down, invokes 
curſes upon himſelf, He next at- 
tacks others; every one in his turn 
whom He imdgines to have been i in- 
ſtrur ental in His ruin. — The eager 
| Joy of the winning gameſters, the 
attention of the -uſurer, the vehe- 
mence of the watchman, and the 

5 profound reverie of the high- wayman 
E "real n marked. There is 
4 Q p 2 
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h think, m i 


the end of the table; The 
oppoſing the mod -man is bad: it has 


2 drunken appearance; and drunken; 
5 ah not the Vics of a gaming 


8 figure is: . 


and the - exeaution-""but. indifferent: 
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or, ere well contriveds but the Fruit- | 


ful — 8 Hogarms; 1 ſhould 
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(ten * 
EIN in a mote copious manner. 
The epifode of the fainting woman 
5 have given way to many cir- 
; nces more ptoper to the occa- 
Hon: © This is the ſame woman, 
3 the rake diſcards in the firſt 
2 ; Ge whom hea is reſcued | in the 


— OE thong; mals: 
——— erns 5 


L 232 J 
well ate —A ſcheme to Pay off 


we? 


0 tempt of. 2. WY _ to. retrieve 


| of our hero. to a concluſion. It is a 


moſt horxid ſcene, whic 
Lan exhibit. — The comps 

bad. The group: in which the lunatic 

is chained, is well managed; and 


| his affairs by a a work. .of * 


e ſtrokes, of humour. her 


15 . 


< 


e N 


_ The eighth plate. brings the 8 


very ex preſſive 


| nation of the 
. bumen nature 


it had been carried a little fun 


towards the middle of the p picture 
and the two wromen,(mho-ſeem very 


bution of light had t been good. — 
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The drawing of the principal fi- 
Sure is a more accurate piece of ana- 

tomy, than I ſhould. have expe» 
ed from HocarTnh. The expreſs 

"ib of this figure is rather un- 
meaning; and very inferior to the 

ſtrong characters of all the other 

| Junatics, The fertile genius of 
the artiſt has introduced as many of 
the cavſes of madneſs, as be 

could well have collected; tho 
there is a little tautology. There 
are two religioniſts, and two 
aſtronomers. Yet there Bs 1 vari- 
ety in each; and ſtrong expreſ- 
fon in all the characters. The 
| ſelf-fatisfa&ion, and conriction of 
him, who has diſcovered the len- 
 gitude, the mock majeſty of the 
| 8 5 the mad melancholy 
of 
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groſs deſerve n notice; Nor o man is equal 
* do himſelf; in all his compoſitions. | 1 
: bare known Aa collectot of Rxx- 
$ * BRAN! DT ready to give any price for a 
print or two, which he wanted to 
comaplest his collection; cho it had 
been to REMBRANDT'S credit, if thoſe 
prints had been ſuppreſſed. There 
is no doubt, but if one third of the 
works of this maſter ſhould be tried 
by the rules of juſt criticiſm, they 
would appear of little value. The 
great prince Eugene, it is ſaid, was 
a collector of this kind, and piqued 
himſelf upon having in his poſſeſſion, 
all the works of all the maſters. Hiscol- 
lection was bulky, and coſt fourſcore 


thouſand pounds; but when fifted, 


Could not, at at that time of day, be 
— Tn, - 


een | 
The ee of 1 prints may 8 
cöbdy be cautioned againſt a ſuper- 
ſtitious veneration for names. A true 
judge leaves the maſtor out of the 
queſtion, „and only examines" the 
work. But with a little genius no- 
thing [ways Uke a great name. It 
carries a' wonderful force; © covers 
glaring faults, and creates imaginary 
beauties. © That ſpecies of criticiſm 
is certainly juſt, which examines the 


ters, wick a view to diſcover in how 
many ways a good effect may be pro- 
duced, and which p produces the beſt. 
But to be curious in finding out a 
maſter, in order here to Teſt” the 
| Judgment, i is a kind of eritieiſm very 
; paultry, and ulderal. It is Judging 
of the ware th the n maſtery _—__ 


ie 


Nas —— ee 


Porn, obi 1 n an. 


beauty b conſis? you are informed, 
they are engraved by Mark AnTo- 


w: and if that do not ſatisfy you, 
von ate further aſſured, they are 
after RarnaxI. This abſurd taſte 
raiſed an honeſt indignation. i in- that 
ingenious artiſt Pax A who hav- 
ing ſhewn the world, by his excel- 
lent imitations, how fidieuleus it is 
to pay a blind veneration to names, 
tells us, ihat he had compared ſome 
af the engravings of the antient maſ- 
s. with the original pictures. and 
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_ thoſe engravers. in 


This folly is founded i in vanity ; and 
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nich reſembles pot- 
anatomy, draw- 
* and the n * e 
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A thid canon, which > may bo — 


rate 4 . by their nN > 


c deneſd will make a valuable print 
more valuable: but to make ſeates- 
e N IO „ 
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8 
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ariſes from a defice of poſſeſſing what i 
„ body elſe can poſſoſs. The wint þ 
of real merit is made up by imagine= | 
** and che object is intended to be | 
hepr, not laale at. Yet abſurd as 
this 1 falſe e nothing is more © 

. * . commions © 
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who will give ten guineas 


r HL EAR's ſhells, which 
valued according to their real 


merit, the ſcarcity of them being 
added to the account are not 
worth more than as many + ſhil- 
3 Inſtances in abundance 
might be collected i of the prevalence 


of this folly. LX CI Rc, in his 


* 
2 


print of Alexander's Triumph; had 
given a profile of that prince- The 
© Print was ſhown to the duke of Or- 
_ Jeans, Who was pleaſed with it on 


be the whole, but juitly enough objec- : 
Fs ted to the fide-face. The obſequi- 
dus artiſt eraſed. it, and. engraved 2 

4 Tull one. A few impreſſions had 


been taken from the plate in its 
"iſt Rate, which f fell”a n the > ok 


hole was made, 
and amazingly valuable. VAuprxx 
etched a print of the holy family, in 
which St.” John was repreſented lay- 
54 ing his hand upon the virgin's ſnoul- 
Wer. The print, before it Was pub- 
liſhed, Was ſhe wn among his critical 
friends, ſome of whom thought the 
action of St. John too familiar. The 
painter was convinced, and removed 
the band. But he was miſtaken, 2 
when be thought he added value to 
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curious for ten times the price of the 


impreſſions taken after the face was al- bs 


tered ,—CALLOT once pleaſed with a A 
little plate of his own etching, made 


an | hole- in it, through which he | 


drew a ribbon, and wore it at his 
button. The impreflions after the 
are very ſcarce, 


his print by the alteration. The im- 
n > - uch "got * _ | 


the hand upam the ſhoulder, would 
© 8 hay up all tht: neſt, three. times over, 
in au auction in London. Meny 
7 of RMA Dns print receive in- 
duo ite value from little accidental al- 
thfations; of this kind. A few im- 
peeſſions were token. from one plate, 
before a dog. Was introduced; from 
another, before a white horſe· tail 
was turned into a black one from 
Ae e inſert - 
| : uſe door: and all the 
nia prints; from theſe, plates, tho' 
altered far the better, are the prints 
_ of wah the reſt ure common and 
cheap. —I thall ronclude theſe in- 
| |  Sances wich 4 ſtory of a late cele· 
. breted vellector of pictures, He was 
4  howing bib collection with great ſa- 
tiefaction; and after expatiating up- ; 
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WAA A bre lata ana ts 
kütdeck ſudckenty to che gentle mug 


whom He attended; aud“ Glad: Sir, 


id he, th ew you 729 oooh 
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ſignify nothing:/but, 8 
they e ceflarily fall ſhort of the ſpi- 


- rit of the original; and a a 


| fliflneſs from the fear 


f 22 g 5 


tween the originals and the copies 
would not immediately ſtrike you} 
but when you compare. them, it is 
obvious.” There is 4 plain u want of 


freedom; the characters ate les 
5 ſtrongly marked and the extremi- 
8 ties are leſt accurately touched. —It is 
Min diſtinguiſhing the copy from | | 
aſes the en- 
parry name, ve: bis mk: (chen 


zult matter to give r 


the original. In moſt ca 


"A, We 3 > 
Y » n 
. ** oy 7 


3 en 


h n ſeen apart, they look 4 1 
, but when compared with the origi- ; 
nals, the difference caſfily appears. 
Thus Carter“ s beggars as been o 
well copied, 'that 'the difference be- 


1 W 

ſhould be well known) n "R a u, 
ficient direction. Theſe the copyiſt 
18. ſeldom. hardy enough to forge. 
But in anonymous prints it is matter 
of. more difficulty. All that can be 
done is, to attend careful to the 
Freedom... of. the; manner, in the ex- 
| uten See in which the _ 


you ae pretty well acquijacell — 
the manner of a maſter, you cannot 
well be. deceiyed- When you. are 
not, your een NL; lireted 
eee 
ee sen a 

"The la caution I tall tinea e 
colle@tor bpb ie, —— care | : 
Thers; are; three things which make 
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ants dovble; ; and gives that 5 "OY 


e, which illudes the 
nd thing, which makes ä 
am impteſſion bad, is 4 whri Plate. 


Te There is'as much difference between 
mh firſt and Ihe laſt impreffion-of the 
ame plate, as between two different 
Fein. The e is wholly loft in 
2 fam impreſſion z> and you" have 
_ nothingp Jefe! but 4 ein desen 


without ſpirit, and without fe 


In metaotinto eſpecially a ſtrong 
inprefſion. 15 4ehiceable. 
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ny + the works of en the grout 5 


— hdd War note, which 
8 8 e and 


the elegant, at maſterly 8 
wr gone; back. grounds and ſores 
— ire jatdibled'togither by W 
154-968 * — and you 

| wm - rag 8 "Mes. 


Ieiiben you r is good: :'you 


remains 
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Sams rather the ſhadow:of 4 print 
left, than the print itſelf. The laſt 
ching ee ike npre 


- mes este ee, — the 


maſter EY 3 e the ie 


2 a worn plate, at leaſt 
have the 


if you ee 
maſter, your imagination may be 
agreeably exerciſed in making out 
What is loſt. But when the plate 


has gone through the hands of a 
"OG bo; * worked. it -over 


Oe ee a 
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PENS "== . with 
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ground; which is the moſt diſagree- 
able compound, with which the eye 


„ 
with his infamous ſcratches, the idea 


of the maſter is loſt; and you have 


nothing left, but ſtrong, harſh, and 
unmeaning lines upon a faint 


can be preſented... Such prints, and 


many ſuch. there are; though offer- 

ed us under the nume 'of -Ram- 
-BRANDT, or War ERTO, are of lit- 
tle value. Thoſe. maſters would not 
4 have owned ſuch works. — Vet, as 
we are often obliged to take up with 5 


ſuch impreſſions, as we can get; let 
us rather chuſe the faint 3 | 
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EX. .: 
Clerc,-Le, ng. 
Cromwell, Elizabeth, her head by Smith. 1 31 
Collier, Mrs. her portrait by Faber. 135 
Cuyp, | 
Charts . by Vandyke. 
"—_ caationed OTE 5 
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